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Registration Begins 
When Catalog is Available 


Late Fee 
Begins January 16th. Students will be charged a $20 late fee. 


Phone-in 

December 16-January 10, 1-4pm 

With MasterCard or Visa call 556-2555 

Matriculated students and students with tuition waivers, may not register by phone. 


Fax 
You may fax your registration. Include MasterCard or Visa card number. Fax # (617) 566-4034 


Walk-In 


Walk in and register during regular Continuing Education office hours. 


Classes Begin 
January 21, 1992 


Classes End 
May 11, 1992 


For more information on class days and times, see course descriptions. 


Registration for Workshops 
Up until one week prior to start date of workshop. 
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Continuing Education ¢ Massachusetts College of Art ¢ 2nd Floor, Tower Building 
621 Huntington Avenuee Boston, MA 02115 


Office Hours: Mon - Thurs Sam-7pm, Friday 9am-5pm 
Phone: (617) 232-1555 © Fax #: (617) 566-4034 


This catalogue is published at no expense to the Commonwealth of Massachusetts. 
Catalogue Editor: Susan Geller 

Catalogue Designer: Imagepoint Visual Communications 

Printer: Turley Publications, Inc. 

Photos: Michael Kolster 


We would like to thank Mullen Advertising for our new promotional campaign — “Make Something Of 
It." Look for us in December on the “T.” 


This Brochure was prepared on the basis of the best information available at the time of publication. 
Therefore, specific statements, including fees, dates, course offerings, admissions and other policies may be subject 
to change without notice. 


The College reserves the right to cancel any course for which there is insufficient enroliment, to combine courses and 
to restrict the registration in a course whenever necessary. 


An Equa! Opportunity Institution 


As a publicly supported professional art school, The Massachusetts College of Art is proud to pro- 
vide the highest standards of instruction to the broadest possible audience. Our aim in Professional 
& Continuing Education is to offer an environment in which each student can realize maximum 
potential as a creative individual. 


Our programs are very accessible. The schedule varies from one-day workshops to fifteen week day 
and evening classes. Our cost is still very affordable. 


We serve a community of aspiring artists who come from every conceivable professional and social 
background, and who range in age from teenagers to octogenarians. Regardless of your medium, 
profession, experience, or age, we welcome you to the Mass Art community of artists. 


Who 


We have a wide range of courses and programs for adults, college and high school students. The 
backgrounds, needs and interests of our students vary greatly. There are no admission require- 
ments (unless prerequisites are noted in a specific course description). 


Faculty 


Our faculty are highly acclaimed professional artists and teachers. They have met the same stan- 
dards for qualification as the full-time faculty and in fact many teach in both programs. For informa- 
tion about individual faculty see pages 12-13. 


What 


Courses 


There are more than 100 in variety. Some are for the novice, others are for the experienced. There 
are Classes for those interested in design, fine arts, art education, art history and humanities. To get 
an idea of what is offered or to find something specific, look at the courses listed under the particu- 
lar department on pages 4-7. 


Credit 


Unless designated as non-credit workshops, all courses may be taken for credit. Those classes 
numbered from 100 to 299 may be taken for undergraduate credit; those from 300 to 499 may be 
taken for either undergraduate or graduate credit; and those from 500 to 599 for graduate credit 
only. Courses may also be taken on an audit/no credit basis. 


When 


Courses and special programs are scheduled for your convenience: evenings, days, weekends, etc. 
Please check our calendar on page 4 to quickly review our schedule of courses. 


Where 


Our campus is conveniently located near the Museum of Fine Arts, the Isabella Stuart Gardner 
Museum and the Longwood hospitals on the green line and bus route. The Tower, Kennedy, 
Administration, and North buildings are located at the corner of Huntington and Longwood 
Avenues. The Longwood Building is located at the corner of Brookline and Longwood Avenues 
(adjacent to Beth Israel Hospital). See the map on page 11. 


How 


You can register for classes as soon as the catalogue is available. Register by mail or in person at 
the Continuing Education office on the second floor of the Tower Building, Huntington Avenue or, if 


you have MasterCard or Visa, by telephone at (617) 556-2555, December 16 -January 10, 1-4pm. 


Costs 


1. Once-per-semester (registration, library, student services, |.D. fees)......... $54.50 


2. plus tuition per course: 

Audit (NO Credlit).......istcsetten tptcns.s.nisiihsdopir..ccan<rsomceieeeabebteeteetnranaeme $270.00 
hes Undergraduate Credits. c2.2nn.cie<..cssiucnsse tite eetersecenceesaneneszucctae $300.00 
pris Graduaie Credits......< o,....2:--.dscccuigeideeten eee titi Meee $375.00 

3. plus Lab Fee: 


This varies with each course; it covers supplies and/or maintenance of the studio area used by a 
specific course. The amount is listed with each course description and schedule listing. 


4. Workshops: 
See Workshop descriptions for more information about costs, page 10. Students who register for a 
workshop only do not pay $54.50 (Registration Fee and Student Services Fees). 


Made at MassArt 


Weekes eee eee 4. Cups 
by Haj Khalsa. 


Ceramics classes are described on page 7. 


aaa eee ee ee ee = 1. Glass Bottles 

Sey al by Kellmis Fernandez. 
Sculptural Glass is offered on Monday 
nights. See page 7. 


2. Cast Face 
by Stephen Yaffe. ’ 
Sculpture classes are described on pages 6 5. br alopandra Costil 0 


and 7. 


6. Painting Tools. 
3. Type Assignment Painting Classes are described on page 7. 
by Andrea Zocchi. 


Design classes are described on page 5. 


The work shown on this page and on our cover was made by students at the Massachusetts College of Art. 
The photographs on this page and on our cover are by Michael Kolster, an MFA candidate at Mass College of Art. 


Courses 


Calendar 


Courses generally meet from 6:30-9:30 or 6:30-10:pm. *Asterisked courses meet during the day. 
See Course Descriptions for more information. 


Mondays, January 28-May 11 CP171-C2 Colors 
AE601-G1 Graduate deed CSA101-C1 Foundations of Art: Origins 
CP172-C1 Drawing Studio CSC200-C1 _Literary Traditions 
CSC2x1-C1 Italian CSC3X7-C1 —_ Creative Writing Workshop 
CSC313-C1 Contemporary British & Irish DE260-C2 Typography 

Literature DE309-C2 Intro to Computer Design 
DE2XX-C1 Photography for Designers FD100X-C1 Fundamentals of Fashion Design 
DE212-C1,C2 2-D Design GD414-C1 Advertizing Design 
GD220-C1 Intro to Graphic Design IL412-C1 Illustrating Children’s Books 
GD351-C1 Production & Layout FA100-C1 Intro to Painting 
ID100X-C1 Fundamentals of Industrial Design FA103-C1 Watercolor 
1L220-C1 Intro to Illustration FA260-C1 Portrait Drawing 
FM180-C1 Intro to Filmmaking FA359-C1 Life Drawing/Anatomy 
PH100-C1 Photo | CER201-C1 Basic Ceramics 
PH269-C1 Photo III GL2XX-C1 Stained Glass 
MP3X7-C1 Collage & Beyond $C200-C1 Sculpture Studio 
FA102-C1 Life Drawing TDA205-C1 Wood Structures 
FA204-C1 Color Theory Thursdays, January 23-May 7 
F1B/224/324-C1 Papermaking AEXXX-G1 Graduate Writing Workshop 
GL233-C1 Sculptural Glass AE4XX-C1 Nature Drawing 
S6253-C1 Welding AE504-G1 Problems in Aesthetics 
Tuesdays, January 21-May 5 CP174-C1 Elements of Design 
AE425-C1 Intro to Designing Museum CSB351-C1 _Intellectual History 

Curriculum of Modern Europe 
*CP171-C1 — Colors CSC4X1-C1 The End of the Twentieth Century 
*CP172-C2 Drawing Studio DE212-C2 2-D Design 
CP172-C3 Drawing Studio DE224-C2 Conceptual Drawing 
*CSA3X2-C1 Art in Boston DE309-C2 Intro to Computer Design 
CSC3X6-C1 _ Film Studies GD220-C2 Intro to Graphic Design 
CSC401-C1 Writing Children’s Literature GD311-C1, C2 Graphic Design || 
DE224-C1 Conceptual Drawing GD420-C1 Advanced Portfolio 
DE260-C1 Typography FM3X1-C1 Animation Techniques 
DE3X1/4X1-C1 Book Design PH100-C2 Photo | 
DE309-C1 Intro to Computer Design PH268-C1 Photo Il 
DE312-C1 Intermediate Computer Design FA211-C1 Abstract Painting 
DE459-C1 Marketing FA221-C1 Renaissance Painting Techniques 
GD321-C1 Graphic Design II! *FA370-C1 Imaginative Drawing 
1L220-C1 Intro to Illustration PM250-C1 Artists Books 
FAXXX-C1 Drawing from the Museum PM340X-C1 Relief & Monoprint 
FA201-C1 Drawing MTL220-C1 _Intermediate Metals 
FA202-C1 Life Drawing $C0251-C1 Figurative Clay 
FA359-C1 Life Drawing 
FA369-C1 Life Painting Meta oman et Bete. J 
Balers, fed! sect *FA100-C2 Intro to Painting 
MTL210-C1 —_ Beginning Metals 
AEE notary "DEZI3-C1 0 Desion 
AE560-G1 College Teaching Internship Saturdays, January 25-March 7 
*CP1XX-C1 Drawing for the First Time DE216X-C1 Intro to CADD 


@ 617-556-2555 


to register with MasterCard or Visa 
December 16 — January 10 ¢ 1-4 pm 


Art Education 


AEXXX-G1 Graduate Writing Workshop 3cr 
Want help with your writing projects? This new 
course is offered as a resource for students to help 
them develop their writing skills. All course work 
will focus on the students’ own needs-papers for 
other courses, research projects, independent stud- 
ies, thesis proposals, and thesis writing problems. 
The class will meet every other week, and individual 
student/teacher conferences will be arranged. 
Students from all graduate-level programs are wel- 
come to attend. (Credit for this course does not 
apply to the MSAE sequence.) 

Alternate Thursdays, 4-7pm, or 5-8pm 
depending on students’ schedule. 

begins Jan 16 

Joyce Nevis-Olesen, Lab Fee $10 


AE4XX-C1 Nature Drawing: Plants, Animals, 
and Landscapes Ser 
This course is designed for both those students in 
art and art education who wish to gain knowledge in 
drawing nature as well as in the subject of wildlife 
art. Students will learn ways to draw plants, animals 
and landscapes with particular emphasis on New 
England species. Techniques for handling varieties 
of pencil, pen and ink, colored pencil and watercolor 
will be taught. Several sessions will be devoted to 
exploring scientific illustration, outdoor field sketch- 
ing, nature journals as well as how to incorporate 
the teaching of nature drawing into the classroom. 
Basis drawing skills helpful but not necessary. 
Thursdays, 4:30-7:30pm, begins Jan 23 
Clare Walker Leslie, Lab Fee $10 


AE425-C1 Introduction to Designing 
Curriculum for Museums Ser 
As the era of blockbuster art shows wanes, muse- 
ums are thinking about new ways to attract and 
maintain their visitors. This course examines the 
seminal ideas which shaped today's museum prac- 
tise. Part | reviews the development of art museums, 
Part Il explores teaching and learning in museums, 
and in Part Il! students develop and evaluate their 
own museum projects. 

Tuesdays, 4-7pm, begins Jan 14 

Abigail Housen, Lab Fee $10 


AE466-C1 Introduction to Art Therapy 3cr 
Addresses the questions What is art therapy? and 
What is therapeutic about art? Introduces students 
to different theoretical orientations and techniques 
of art therapy. Considerable emphasis is on selected 
art-based activities. Discusses origins of the field 
and presents art therapy as it is distinct from and/or 
relates to art education. Course gives equal time to 
theoretical and experiential work. 

Wednesdays, 4-7pm, begins Jan 15 

Karen Frostig, Lab Fee $10 


AE504-G1 Problems in Aesthetics Ser 
This course introduces the study of aesthetics 
through an overview of major western aesthetic tra- 
ditions, a discussion of art that does not come from 
Classic Greek or European sources, aesthetic frame- 
works of film and photography and some recent 
thoughts about art and meaning. The course is more 
about questions than answers and students are 
encouraged to approach aesthetics in the spirit of 
inquiry, arguing, challenging and in general making 
the material personally relevant. 

Thursdays, 5-8pm, begins Jan 16 

Christy Park, Lab Fee $10 


AE560-G1 College Teaching Internship 3cr 
Prepares graduate students for teaching at the 
college level. Assigns student to appropriate studio 
faculty member as an apprentice/assistant teacher. 
Concurrently, a student attends a seminar 
concerning teaching issues for all participants in 
this internship program. 

Fridays, 2-5pm, begins Jan 17 

Seymour Simmons, Lab Fee $10 


AE601-G1 Graduate Seminar 3er 
Explores topics of in-process research finishing the 
qualifying phase of the M.S.A.E. program. Student 
presentations and critiques alternate with visiting 
speakers and roundtable discussions. 

Alternate Mondays, 4-7pm, begins Jan 13 
Abigail Housen, Lab Fee $10 


Foundation 
Studio/Core 


See also Fine Arts 2D for more Drawing classes 


CP1XX-C1 Drawing for the First Time  3cr 
This very basic drawing course is designed for 
adults of all ages who have little or no drawing 
experience. As an introductory studio workshop, it 
offers a non-intimidating, enjoyable way to ease into 
future courses in the arts. Projects are designed to 
help you express yourself easily through drawing as 
you develop your skills. Course includes an inde- 
pendent portfolio project. 

Wednesdays, 9am-12noon 

Trintje Jansen, Lab Fee $35 


CP171-C1 Colors 3er 
Designed to be a beginning study of color, this 
course introduces color systems, illusionary func- 
tions, contrasts, reflective and projective theories 
and subjective concepts. 

Section C1, Tuesdays, 2-6:30pm 

Ben Peterson, Lab Fee $35 

Section C2, Wednesdays, 6:30-10pm 

Paul Anderson, Lab Fee $35 


CP172 Drawing Studio 3er 
Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 

ideas, and includes the illusions of space and form 
through the figure, form analysis, and subject draw- 
ing. Consideration is given to contemporary and 
historic drawing practice. Emphasis is on the 
breadth of the drawing experience in its usefulness 
across disciplines. 

Section C1, Mondays, 6-10pm 

& Saturdays, 9:30-11:30am 

Paul Anderson, Lab Fee $35 

Section C2, Tuesdays, 9am-3pm 

Tom Dempsey, Lab Fee $35 

Section C3, Tuesdays, 6-10pm 

& Saturdays, 9:30-11:30am 

Janet Monafo, Lab Fee $35 


CP174-C1 Elements of Design 3cr 
Develop an understanding of and basic proficiency 
with principles of design. Students learn to develop 
ideas based on inner resources, research and 
looking and responding. This course will involve 
students with various art materials and their 
application. 

Thursdays, 6:30-10pm 

Ed McCluney, Lab Fee $35 


Critical Studies 


CSA101-C1 Foundations of 

Western Art: Origins scr 
An introduction to the vocabulary of visual analysis 
and to the historical succession of styles in 
Western Art. 

Wednesdays, 6:30-9:30pm 

Birgit Shell, Lab Fee $10 


CSA102-C1 Foundations of Western Art: 
Modern and Contemporary Scr 
An introduction to the vocabulary of visual analysis 
and to the development of art in the 19th and 

20th centuries. 

Thursdays, 6:30-9:30pm 

Johanna Branson, Lab Fee $10 


CSA3X2-C1 Art in Boston Scr 
Dr. Francine Koslow, critic for the New England area 
at Artforum, will teach this new survey of art in 
Boston. The focus will be on the art scene and 
artists in and around Boston from 1980 to the pre- 
sent. A background of Boston's artistic heritage 
from John Singleton Copley to the Starn Twins will 
be supplemented by an analysis of the various art 
institutions and galleries in the Boston area. Visits 
with selected artists and art dealers will complement 
the lectures. 

Tuesdays, 2-5pm 

Francine Koslow, Lab Fee $15 


CSB351-C1 Intellectual History 

of Modern Europe ser 
A study of major trends in Europe from the French 
Enlightenment to the present day. 

Thursdays, 6:30-9:30pm 

Chris Stribakos, Lab Fee $10 


CSC200-C1 Literary Traditions Ser 
An exploration of the sources of culture through a 
survey of some of the literary masterpieces of the 
past. The aim of the course is to place in perspec- 
tive contemporary modes of thought and creative 
expression. 

Wednesdays, 6:30-9:30pm 

Elizabeth Galloway, Lab Fee $10 


CSC313-C1 Contemporary British 

and Irish Literature 3cr 
A study of fiction by contemporary British and Irish 
writers that reflect the social and cultural changes in 
Ireland & Great Britain. Selections are from the 
work of Joyce, Trevor, Moore, Lessing, Scott, 
O'Connor, O'Brien, Greene, and Wilson. 

Mondays, 6:30-9:30pm 

Hugh MacKay, Lab Fee $10 


CSC3X6-C1 Film Studies Ser 
Close analysis of content and composition of films 
American and European directors, among them 
Altman, Jarmush, Bunuel and Greenaway. 
Tuesdays, 6:30-9:30pm 

Inga Karetnikova, Lab Fee $15 


CSC3X7-C1 Creative Writing Workshop 3cr 
This course will combine analysis of several exam- 
ples of contemporary poetry and short fiction with 
peer group feedback on participants work. Half the 
course will center around elements of fiction with 
assignments on conflict, point of view, scene set- 
ting, dialog and monologue. The other half of the 
course will center around particular approaches to 
poetry writing such as the lyrical forms (sestinas 
and sonnets), narrative, persona poems, prose 
poems, poems on dream images and poetic 
responses to visual art. Students will develop spe- 
cific techniques to strengthen their writing, explor- 
ing voice, diction, rhythm, relationships between 
form and content, methods of revision and other 
craft-related issues. A portfolio of each individual's 
creative work will be the final product of the course. 
Wednesdays, 6:30-9:30pm 

Deborah DeNicola, Lab Fee $10 


CSC4X1-C1 The End of the Twentieth 
Century (Or Moments Between Art/Analysis 
and Everyday Life) Scr 
This course traces connections between, and bears 
witness to, the cultural diversity which shapes the 
closing moments of the Twentieth Century. The core 
concern of this course is to understand how popular 
culture and the arts have shaped each other. 
Readings will include Walter Benjamin's Charles 
Baudelaire: A Lyric Poet in the Era of High 
Capitalism, and Griel Marcus's Lipstick Traces, A 
Secret History of the Twentieth Century, among oth- 
ers. The course will explore TV dramas (The 
Prisoner, Star Trek, Twin Peaks), cultural forms and 
spaces, (shopping malls, Disneyland, car culture 
and speed); the avant-garde and sub-cultures (Sex 
Pistols, rock music, punk culture); as well as focus- 
ing on the works of several artists, including Joseph 
Beuys, John Cage, Marcel Broodthaers, Jeff Koons, 
General Idea and others. Pre-requisite: a course in 
art history or permission of the instructor. 
Thursdays, 7-10pm 

Tim Norris, Lab Fee $10 


CSC401-C1 Writing Children’s Literature 3cr 
An exploration of the world of children’s literature, 
combining both the theoretical and practical aspects 
of the genre. 

Tuesdays, 6:30-9:30pm 

Leon Steinmetz, Lab Fee $10 


Italian Language 


CSC2X1-C1 Italian Language Ser 
In this Italian class students have the opportunity to 
learn one of the world’s most melodic languages 
and become familiar with Italian culture, life and 
history. Through practical exercises and assign- 
ments, students develop skills in spoken as well as 
written Italian. 

Mondays, 6-9pm 

Paola Servino, Lab Fee $10 


Design 


Communications Design 


DE2XX-C1 Studio Photography 

for Designers dcr 
This course is structured to help designers under- 
stand the process of studio photography and to 
enable them to communicate their ideas more effec- 
tively using the photographic medium. It will con- 
sist of lectures, demonstrations, hands-on studio 
experience and critiques. Students will be required 
to produce a series of slides and should have 
access to a 35mm camera. 

Mondays, 6:30-9:30pm 

Gabrielle Keller & George Peet, 

Lab Fee $20 


DE212 Two Dimensional Design Scr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, and 
problem solving as it is applied to basic two- 
dimensional design. The course focuses on the 
tools, vocabulary, resources and basic skills of 
the designer. 

Section C1, Mondays, 6:30-9:30pm 
Frances Hamilton, Lab Fee $20 

Section C2, Mondays, 6:30-9:30pm 

Mimi Parsons, Lab Fee $20 


DE224 Conceptual Drawing Ser 
Considers how to mentally and physically visualize 
concepts. Stresses drawing and keeping a sketch- 
pad. Complex visual ideas are evolved through cre- 
ative rendering, blending, and composing of famil- 
iar objects. 

Section C1, Tuesdays, 6:30-9:30pm 

Linda Bourke, Lab Fee $20 

Section C2, Thursdays, 6:30-9:30pm 

Carol 0’Malia, Lab Fee $20 


DE260-C1 Typography scr 
A study of the design and use of basic letterforms, 
typographic contrast, hierarchy of information, 
major type families and their characteristics and 
specifications, typographic grids and legibility. 
Section C1, Tuesdays, 6:30-9:30pm 

Chris Danemayer, Lab Fee $20 

Section C2, Wednesdays, 6:30-9:30pm 

Tom Briggs, Lab Fee $20 


DE3X1-C1 Book Design | Scr 
A study of book design from simple trade books to 
more complex problems. Writing of specifications, 
Study of the publishing and printing business and 

a brief look at the history of book design and 
typography are also covered. One or more field 

trips included. 

Tuesdays, 6:30-9:30pm 

Voiney Croswell, Lab Fee $20 


DE4X1-C1 Book Design Ii 3cr 
Further study of book design including technical 
and textbooks, both college and elementary. Design 
of special project for each student. Field trips differ- 
ent from those included in Book Design |. 
Tuesdays, 6:30-9:30pm 

Voiney Croswell, Lab Fee $20 


DE459-C1 Marketing Scr 
Introduces basic principles of marketing and all its 
related activities. The nature of marketing, the cause 
and effect of human behavior on the market, product 
development and policies, management, decision 
making, legal aspects, pricing distribution, and 
research are discussed. The case study method is 
used as part of the analysis process in examining 
complex systems of marketing, including govern- 
ment, big business, and the individual consumer. 
Tuesdays, 6:30-9:30pm 

Tom Burke, Jr., No Lab Fee 


Graphic Design 


GD220 Introduction to Graphic Design 3cr 
An applied approach to basic design principles and 
skills for students entering the graphic design 
major. The issue of design responsibility begins 
with the development of professional attitudes and 
approaches to problem solving while continuing to 
focus on the formal elements of typography, color, 
and idea generation. Pre-requisites: DE212 & 
DE224 or permission of instructor (Graphic Design 
Certificate students must register for Section C2) 
Section C1, Mondays, 6:30-9:30pm 

Judith Ziegler, Lab Fee $20 

Section C2, Thursdays, 6:30-9:30pm 

Felice Regan, Lab Fee $20 


GD311 Graphic Design II 3er 
Applied graphic design with emphasis on the role 
of typography and the development of strong visual 
concepts that communicate clearly to a targeted 
audience. A synthesis of image and typography is 
stressed. Pre-requisite: GD220 or permission of 
instructor. 

Section C1, Thursdays, 6:30-9:30pm 

Tom Briggs, Lab Fee $10 

Section C2, Thursdays, 6:30-9:30pm 

Al Gowan, Lab Fee $10 


GD321-C1 Graphic Design II! 3cr 
More advanced study of the art of graphic commu- 
nication, typography, design and the relationship of 
its effect on the reflection of socioeconomic forces 
in society. Attempts made to define the role of the 
designer in this area now and in the future. 
Emphasis is on the design and thinking processes. 
Study of direct applications of media forms of com- 
munication in the area of print. emphasis is placed 
upon the role of the designer-communicator in a 
rapidly changing technological-electronic society. 
Pre-requisite: GD311 

Tuesdays, 6:30-9:30pm 

Fred Nathans, Lab Fee $20 


GD351 Production & Layout 3cr 
Preparation of mechanicals and the development 
of layout concepts emphasizing the integration of 
typography and visual imagery. Through class 
problems, lectures, demonstrations, and field trips, 
students consider alternatives in the preparation of 
camera-feady art, typography, use of illustrations 
and photography, copyfitting, and printing 
processes. 

Mondays, 6:30-9:30pm 

Robert Monize, Lab Fee $20 


GD414-C1 Advertizing Design 3er 
Explores typical problems dealt with by advertising 
agencies. Examines the interrelationship of art 
director, client, and consumer with focus in each 
Class on solutions to real agency problems. Along 
with informal talks with art directors and visits to 
Boston agencies, the development of individual 
judgement about advertising is part of the profes- 
sional orientation of the course. Pre-requisite: 
GD311 or IL310 or permission of instructor. 
Wednesdays, 6:30-9:30pm 

Lisa Hickey & Lance Jenson, Lab Fee $20 


GD420-C1 Advanced Portfolio 3cr 
Preparation of an entry-level portfolio demonstrat- 
ing professional competence in design, concept, 
and craft with an emphasis on the student's particu- 
lar area of interest. The student must pass a review 
panel, produce a resume, and go on interviews in 
the professional design community. Pre-requisites: 
Permission of Instructor. For Graphic Design 
Certificate students only. 

Thursdays, 6:30-9:30pm 

David Comberg, Lab Fee $20 


More Courses 


Design Continued 


illustration 


1L220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration with empha- 
sis on basic ideas, technique, media, and skill 
development. The initial look at the methods used to 
convert ideas and convey them using precise visual 
tools. 

Mondays, 6:30-9:30pm 

Linda Bourke, Lab Fee $20 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the var- 
ious stages of book design, from initial conceptual- 
ization to the finished book. Explores a variety of 
media and techniques. 

Wednesdays, 6:30-10pm 

Leon Steinmetz, No Lab Fee 


Environmental Design 


DE213-C1 3D Design 3cr 

Approaches the three-dimensional design process 
through problem solving. Objectives include 
research, idea generation and selection/evaluation, 
design development and visual communication with 
models, and related 2D back-up. Assignments 
include architectural, interior, landscape, industrial 
design, furniture, or fashion issues. 

Saturdays, 2-5pm 

Bob Coppola, Lab $20 


Computer Design 


Computer Courses & Workshops: 

Which One is Right for You? 

¢ Our computer courses are designed to fulfill 
varying needs: 


¢ Artists wishing to explore a new image-making 
tool should take DE309 or DE312 as a first step, 
and progress to advanced versions of these 
courses if they want further experience. 


¢ Students primarily interested in typographic 
applications should take the desktop publishing 
and other workshops offered on the Macintosh 
machines. 


¢ Photographers wanting to manipulate digitized 
images will probably prefer the Targa system 
used in DE312. 


e Architects and industrial designers can take 
Introduction to CADD. 


© Students interested in animation or wishing to 
progress towards using video with computers 
should start with the Amiga systems used in 
DE309. 


¢ Those students who are seriously interested ina 
career using computers should consider taking 
several courses using different systems; it is 
very helpful for the computer professional to be 
versatile on more than one sort of system and 
thus able more easily to adapt to new develop- 
ments in the field as they happen. 


DE216X-C1 Introduction to CADD 3cr 
The primary goal of this course is for students to 
become literate users of computer-aided design 
software. Students will use the computer for con- 
ceptual design and design development. We will be 
using DataCad software made possible by a grant 
from CADKEY for eight work stations. The teaching 
methodology will concentrate on the learning pro- 
cess in order to enable students to learn how to use 
other CADD software for different applications. 
Projects are designed to allow students to learn and 
apply the fundamental principles of CADD software. 
Students will begin with 2D projects that emphasize 
basic commands and processes. It is important to 
avoid forming bad habits that are difficult to break 
and require added time to clean up drawing files for 
plotting. File organization, path names, using snap 
mode are a few of the many basics that must be 
mastered. Students will learn the basic skills 
required to use CADD efficiently while combining 
2D planning with 3D modelling. 

Saturdays, 7:30am-1:30pm, 

January 25-March 7 

Bob Coppola, Lab Fee $100 


DE309 Introduction to Computer Design 3cr 
A hands-on approach to computer-aided design 
with emphasis on 2D paintbox and image-process- 
ing applications. Course consists of lectures, in- 
depth software demonstrations, and assignments on 
Amiga computer work-stations. Students have an 
opportunity to create printed and photographic out- 
put for their portfolios in the form of a final design 
project. Computer training begins in the first class 
and remains intensive throughout the course. 
Students will not be admitted after the first class. No 
programming experience is necessary. 

Section C1, Tuesdays, 6:30-9:30pm 

Section C2, Thursdays, 6:30-9:30pm 

Jim Weiner, Lab Fee $100 


DE312-C1 Intermediate Computer Graphics 3cr 
This course extends the concepts and skills 
acquired in the introduction to computer graphics 
course, giving students further machine experience 
in 2-D image making using more complex software 
and hardware. This is a hands-on course combining 
assignments, demonstrations, and lectures primarily 
on the full color TARGA system. Pre-requisite: 
DE309, equivalent experience or permission of 
instructor. 

Tuesdays, 6:30-9:30pm 

Toni Noah, Lab Fee $100 


Fashion Design 


FD100X-C1 Fundamentals 

of Fashion Design Scr 
Communication of original ideas using geometric 
principles in design as well as master block pattern 
structure. Fundamental draping and development of 
couture techniques. Basic garment construction 
gives experience in translating creative designs into 
three-dimensional form. Work in fabric and 
non-textiles. 

Wednesdays, 6:30-9:30pm 

John DiStefano, Lab Fee $20 


Industrial Design 


1D100X-C1 Fundamentals 

of Industrial Design Scr 
This course will explore the phases of typical design 
projects from problem definition and analysis 
through conceptual sketching and rendering to pre- 
liminary layout drawings, fabrication possibilities 
and presentation. Problems will be directed to prod- 
uct design and interiors. 

Mondays, 6:30-9:30pm 

Jaskiel & Maurer, Lab Fee $20 


Media and Performing Arts 


Filmmaking 


FM180-C1 Introduction to Filmmaking 3cr 
A beginning survey of the many uses of motion pic- 
tures from art to commerce, which includes hands- 
on production experience with basic equipment and 
an opportunity to analyze many different types of 
films from the production point of view. The use of 
film as a fine-art medium and its relationship to the 
avant-garde of painting, poetry, and music is 
emphasized. 

Mondays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Janet Callahan, Lab Fee $100 


FM3X1-C1 Animation: 

Creating an Animated Film 3cr 
The course begins with a brief, introductory review 
of a variety of animation techniques. Students will 
then be guided, step by step, from the initial gener- 
ating of ideas and detailed planning to the final edit- 
ing of a complete animated film piece. A wide range 
of approaches is acceptable, from experimental to 
more conventional ones. 

Thursdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

John Casey, Lab Fee $100 


Photography 


PH100 Photography | 3cr 
A beginning course for students with an interest in 
creative work and study in black and white photog- 
raphy. Exposure controls, camera operation, and 
rudimentary film development and printing are 
explored. 

Section C1, Mondays, 6:30-10pm 

(one additional Saturday, 

S9am-3pm to be arranged) 

Tony Loreti, Lab Fee $95 

Section C2, Thursdays, 6:30-10pm 

(one additional Saturday, 

9am-3pm to be arranged) 

Henry Cataldo, Lab Fee $95 


PH268-C1 Photography I! 3cr 
A more advanced course in the fundamentals of cre- 
ative photography. Introduces principles of optics, 
cameras, films, photographic chemistry and materi- 
als. Continuous work and advancement through cre- 
ative assignments in photographing, processing, 
printing, and criticism. 

Thursdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Ron Morris, Lab Fee $95 


PH269-C1 Photo Ill Ser 
A continuation of PH268: For students who desire 
to continue studying the basics of creative 
photography. 

Mondays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Steve Tourlentes, Lab Fee $95 


Studio for 


interrelated Media 


MP3X4-C1 Art in Boxes/Installations Ser 
This course explores the use of interior space as a 
major consideration in the creation of art works 
ranging in scale from hand-held boxes to room-size 
installations. Through an investigation of the con- 
ceptual as well as the structural aspects of the work, 
emphasis is placed on integrating the artist’s per- 
sonal vision with the chosen vehicle of presentation. 
Elements such as text, lighting, sound, moving parts 
and performance, as well as the use of slides, film 
and video imagery, may be incorporated in the 
presentation of work. 

Fridays, 9am-1:30pm, (one additional 
Saturday, 9am-3pm, to be arranged) 
Maureen Cosgrove Metzger, Lab Fee $30 


MP3X7-C1 Collage and Beyond Scr 
The dictionary defines “collage” as a collection of 
diverse fragments.” Students in this course begin 
working in 2D and 3D collage. Bearing in mind the 
above definition, they are then encouraged to 
expand the boundaries of the medium by exploring 
the concept of collage in other areas, such as text, 
sound, movement, performance, and various multi- 
media combinations. 

Mondays, 7:30-10pm & Saturday March 7 
Maureen Cosgrove Metzger, Lab Fee $35 


@ 617-556-2555 


to register with MasterCard or Visa 
December 16 — January 10 © 1-4 pm 


- 


Fine Arts 2D 


See also Core Foundation Studio Program for more Drawing classes. 


Drawing & Painting 


FAXXX-C1 Drawing from the Museum = 3cr 
An opportunity to learn fundamental issues in mod- 
ernism by drawing specific paintings in the 
Museum of Fine Arts. Slide talks and discussion 
from a painter's view provide in-depth preparation. 
Students also create related works on their own, 
which are thoroughly reviewed in class. Themes 
covered: Impressionism, Chiarascuro, Post- 
Impressionism, Cezanne and his legacy. 
Tuesdays, 10am-1ipm 

Jeremy Foss, No Lab Fee 


FA100 Introduction to Painting Scr 
An introduction to painting using oils and acrylics 
as basic media with an emphasis on traditional 
methods and familiarization with materials through 
lectures and demonstration. Occasional use of the 
model included. 

Section C1, Wednesdays, 6:30-10pm, 

(one additional Saturday, 9am-3pm, 

to be arranged) 

Ed Stitt, Lab Fee $35 

Section C2, Fridays, 9am-1:30pm 
Francisco Mendez-Diez, Lab Fee $35 


FA102-C1 Life Drawing Ser 
A study of fundamentals as applied to the figure. 
Mondays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 
Mohsen Saberi, Lab Fee $35 


FA103-C1 Watercolor Ser 
Beginning technical and conceptual knowledge of 
watercolor developed through involvement with tra- 
ditional and contemporary art concerns. 
Wednesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Kofi Kayiga, Lab Fee $35 


FA201-C1 Drawing 3cr 
Advanced studies in visual perception and drawing 
as a means of personal expression. 

Tuesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Larry Collins, Lab Fee, $35 


FA202-C1 Life Drawing Scr 
Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Tuesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Paul Rahilly, Lab Fee $35 


FA204-C1 Advanced Color Theory Scr 
Advanced study of color composition theories and 
their applications to painting processes and content. 
Mondays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

David Tandy, Lab Fee $35 


FA205/305/405 Painting 6er 
This course fills major studio requirements for stu- 
dents admitted to the B.F.A.. A. program. It is also 
available to Continuing Education students who 
have completed FA100 Introduction to Painting. 
Students in FA205/305/405 will meet for painting, 
discussion, lectures and critiques. Students will 
have access to painting studio outside of regularly 
scheduled class hours. 

Saturdays, S9am-6pm 

Tom Dempsey, Lab Fee $35 


FA211-C1 Abstract Painting Ser 
An exploration of techniques and formal issues in 
abstract image-making with an emphasis on locat- 
ing sources for abstract imagery. 

Thursdays, 6:30-10pm 

John McNamara, No Lab Fee 


FA221-C1 Renaissance 

Painting Techniques Scr 
A study of the process of making luminous painting 
in the style of the Flemish masters. Students learn 
underpainting on a gesso ground and Renaissance 
methods of applying layers of egg tempera and oil 
glazes. 

Thursdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

David Small, No Lab Fee 


FA260-C1 Portrait Drawing Scr 
The study of drawing from the head and figure in a 
variety of both modern and traditional techniques. 
Wednesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Ed McCluney, Lab Fee $35 


FA359-C1 Life Drawing/Anatomy Scr 
A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, 
casts, slides and models. 

Wednesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Larry Collins, Lab Fee $35 


FA369-C1 Life Painting Scr 
A study of painting from the model with emphasis 
on light, color, and organization of pictorial ele- 
ments. 

Tuesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Arnold Trachtman, Lab Fee $35 


FA370-C1 Imaginative Drawing Scr 
Stresses the development of ideas and the visual 
communication of those ideas with drawing. 
Students work from a variety of subjects that stimu- 
late the imagination. Content is joined to the organi- 
zation of pictorial elements. 


Thursdays, 1-5:30pm 
Bryan McFarlane, Lab Fee $35 


Printmaking 


PM250-C1 Artists Books 3cr 
The design and construction of books which contain 
original art work produced by the students. Projects 
focus on content, composition, paging sequence, 
format and materials. 

Thursdays, 6:30-10pm 

Meg Black, Lab Fee $45 


PM340X-C1 Monoprint & Relief Printing 3cr 
This course will focus on the monoprint process 
and the relief printing process of woodcut and 
linoleum cut. Students will learn printing methods 
both on and off the press as well as explore various 
printmaking concepts and applications. The repro- 
ductive nature of the graphic medium will be 
employed to develop an image in various “states”, 
or stages of development. Techniques will include 
monoprint, cutting, printing, proofing, editioning, 
multi-color printing with emphasis on the aesthetics 
and content of the printed image. Assignments are 
designed to explore the techniques and develop 
imagery through the use of color, drawing and 
composition. 

Thursdays, 6:30-10pm, (one additional 
Saturday, S9am-3pm, to be arranged) 

Alvin Ouellet, Lab Fee $45 


Fine Arts 3D 


Ceramics 


CER201-C1 Basic Ceramics Ser 
Introduces students to a wide variety of handbuild- 
ing techniques, glazing and kiln firing. Slide lec- 
tures, demonstrations and critiques inclusive. 
Wednesdays, 6:30-10pm (one additional 
Saturday, 9am-3pm, to be arranged) 
Martha Winston, Lab Fee $70 


CER203-C1 Ceramic Wheelworking scr 
Introduces students to ceramic media with primary 
focus on using the potters wheel. Functional and 
non-functional formats are explored, as are glazing 
an kiln-firing. 

Tuesdays, 6;30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Ben Ryterband, Lab Fee $70 


Fibers 


FIB224/324-C1 Papermaking 3cr 
Introduction to traditional and experimental meth- 
ods of hand papermaking, with an emphasis on 
using papermaking as an expressive art medium. 
Through demonstrations, workshops, and slide pre- 
sentations, students explore the fundamental steps 
involved in papermaking. Students utilize their 
handmade papers and other media to further explore 
concept and techniques in two and three-dimen- 
sional art forms. 

Mondays, 6:30-10pm (one additional 
Saturday, 9am-3pm, to be arranged) 

Annie Silverman, Lab Fee $70 


Glass 


GL2XX-C1 Stained Glass Scr 
This course is open to beginning and continuing 
students. The techniques of making a leaded glass 
panel and the approach to stained glass as a fine 
art, rather than a craft, will be emphasized. After 
learning the basic skills involved in executing a 
glass panel, the imaginative use of the materials will 
be encouraged and the understanding of glass as a 
medium of light will be pursued. consideration will 
be given to designing for an architectural setting as 
well as for “autonomous” panels. Techniques such 
as painting, silver-staining and acid etching will be 
introduced. Slides and discussions will be included. 
Wednesdays, 6:30-10pm (one additional 
Saturday, Sam-3pm, to be arranged) 

Linda Lichtman, Lab Fee $70 


GL233-C1 Sculptural Glass Scr 
Emphasizes individual expression using glass as a 
medium, encouraging experimental approaches to 
glass fabricating, joining, combining with other 
materials, and some work with glass studio machin- 
ery. Individual assignments and instruction are 
combined with occasional group critiques. Lectures 
on historic and contemporary glass art are included. 
Mondays, 6:30-10pm (one additional 
Saturday, 9am-3pm, to be arranged) 

Bernie D’Onofrio, Lab Fee $70 


Metals 


MTL210-C1 Beginning Metals 3er 
Covers basic metalworking techniques focusing on 
design and function. Assignments cover problems 
that are both aesthetic and technical. Metal fabrica- 
tion, inlay, forging, sinking, and stone setting are 
introduced. 

Tuesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Joe Wood, Lab Fee $70 


MTL220-C1 Intermediate Metals scr 
Focuses on the development of a personal style 
through a series of projects based on one source. 
Technical and aesthetic experimentation is based on 
casting, raising (bowl making), etching, and chas- 
ing and repousse. Pre-requisite: MTL210 or per- 
mission of instructor. 

Thursdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 
Charles Crowley, Lab Fee $70 


Sculpture 


$€200-C1 Sculpture Studio Scr 
This course is open to beginning and continuing 
students. Traditional and contemporary sculptural 
techniques, ideas, and issues will be presented 
through slide presentations, class discussions, 
demonstrations and generated through the creation 
of personal works. Materials include wood, wire, 
plaster, clay, cardboard, fabrics, and found objects. 
Wednesdays, 6:30-10pm (one additional 
Saturday, 9am-3pm, to be arranged) 

Anna Poor, Lab Fee $70 


$C€201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made using 
processes of greensand and lost-wax investment 
casting. Course covers moldmaking, casting and 
chasting. 

Tuesdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

John Wolfrum, Lab Fee $70 


$C251-C1 Figurative Clay 3cr 
A study of the construction of portrait and figure 
executed from life in clay. The course introduces the 
use of plaster as a casting medium. 

Thursdays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

Nahid Saliani, Lab Fee $70 


$C253-C1 Welding 3er 
A beginning course in the construction of steel 
sculpture produced through oxy-gas and arc weld- 
ing. The course introduces forging and machine 
shop practices. 

Mondays, 6:30-10pm, (one additional 
Saturday, 9am-3pm, to be arranged) 

John Wolfrum, Lab Fee $70 


Three Dimensional Art 


TDA205-C1 Wood Structures Ser 
The proper use and application of basic woodwork- 
ing equipment, materials, and concepts. 
Wednesdays, 6:30-10pm(one additional 
Saturday, 9am-3pm, to be arranged) 

Rick Brown, Lab Fee $70 


Programs 


International Studio Programs | Off-Campus Studio Offerings 


Join us on a studio adventure of creativity, explo- 
ration, and fun. Our international studio programs 
are designed for the student and professional artist 
who loves to discover and step into the unknown. 
Expand your artistic techniques, gather insight from 
historic and culturally rich environments, respond 
to new imagery, forms, color, pattern and interact 
with members of the local community. These studio 
adventures are open for all levels and space is 
limited. 


Spring 1992 
Greek Islands: Skopelos 


Painting: Image Collecting, Experience 
Documentation and Picture Making ina 
Greek Island Village 6 credits 
The legendary Mediterranean light and color come 
to life on the beautiful and active Aegean island of 
Skopelos. Built on hills around a harbor and com- 
prised of old stone houses, Byzantine churches and 
narrow winding streets, the village of Skopelos pro- 
vides an ideal location for painting and the study of 
Greek customs and culture. 

Instructor: Tom Dempsey 

Tentative Dates: May 22-June 19, 1992 


Italy: Tuscany 


Painting and Language/Culture 6 credits 
The summer home is a small hilltop Tuscan town in 
the heart of the rural Chianti area near Florence and 
Siena. The surrounding fields, villages, vineyards, 
castles and markets become the source for painter's 
discoveries. In addition, through an Italian language 
and culture seminar, students receive practical lan- 
guage skills and a forum to learn of the enriched 
Italian culture, history and art. 

Instructors: Marcia Lloyd 

& Nicoletta Cherubini 

Tentative Dates: May 25-June 22, 1992 


italy: Progetto Perugia 


Photography 6 credits 
The 14th century villa in Ramazzano surrounded by 
gardens, orchards, and rolling Umbrian hills, will be 
home to the Progetto Perugia four week photogra- 
phy course. The villa offers comfortable accommo- 
dations and is conveniently equipped with darkroom 
facilities. Ramazzano is very accessible to nearby 
cultural and historic sites such as Perugia, Gubbio, 
and Assisi. 

Instructors: JoAnn Brennan 

& Steve Tourlentes 

Tentative Dates: June 5-July 6, 1992 


England: London 


Communications Design 6 credits 
“Through the Eyes of Designers and Illustrators” 
students will research and investigate contemporary 
British communication design and then apply these 
observations to assigned projects. Living in the 
heart of London, students will also have an opportu- 
nity to meet well known British designers and illus- 
trators and participate in an art history seminar 
reviewing the development of representation, 
abstraction, and design in British Art. 

Instructors: Elizabeth Resnick 

& Teresa Flavin 

Tentative Dates: July 6-August 2, 1992 


Mexico: Yucatan 


Studio Expedition 3 credits 
Chichen Itza, Uxmal, Labna, Palenque, Yaxhilan, 
Tulum... The earthworks, architecture, and land- 
scape left by the great Mayan civilization will be the 
inspiration for students and artists of all mediums to 
record observations and ideas through drawings, 
photographs, journals, site-specific sculptures, and 
installations. The socioeconomic, historic, and cul- 
tural aspects of the region will also be explored. 
Instructor: Rick Brown 

Tentative Dates: June 20-July 5, 1992 


Fall 1992 


Nepal 


Studio/Study Expedition 6 credits 
Plan now for an expedition to Nepal, exploring 
Nepalese art, its origins in the Hindu and Buddhist 
traditions of South Asia, and its artistic impact on 
Asia. Sculpture, painting, architecture, and handi- 
crafts will be studied. Socio-cultural context and 
historical influences will be discussed. Students will 
have the opportunity to make art with Nepali mas- 
ters. Breathtaking surroundings of the Himalayas 
and exposure to Nepalese art and culture will stimu- 
late creativity and deeply effect one’s outlook on art. 
Instructors: Yin Peet & Creighton Peet 
Tentative Dates: 

October 6-November 8, 1992 


For further information, application, confirmation 
of dates and costs of the International Studio 
Programs please contact the Continuing Education 
office, Massachusetts College of Art, 

621 Huntington Avenue, Boston, MA 02115, 
617-232-1555, ext. 443. 


The Massachusetts College of Art brings the studio 
beyond Boston. These off-campus classes are 
designed to bring students to new environments 
which offer a refreshing and inspiring look at 
American landscape, tradition, and/or history. 


Painting in Maine 


FA220-C2 Landscape Painting 

in Maine 3credits 
An inspiring involvement with ocean and landscape 
in southern Maine is the focus of this painting 
class. There will be group critiques every day as 
well as slide talks and discussions. Students may 
commute to class (approximately 75 miles from 
Boston) or arrange accommodations with the help 
of a comprehensive list provided by the instructor. 
The course is one week long. 

Instructor: Jeremy Foss 

Location: In and around Cape Neddick, ME 
Tentative Dates: July 19-25, 1992 


AD3XX-C1 The Ecology of Place: 
Documenting the Built Environment 

(Hosted by the Nantucket Island School 

of Design and the Arts) 3 credits 
For the second year, this workshop will study the 
town of Sciasconset in Nantucket, Massachusetts as 
a source for understanding the relationship between 
organism and environment, people and places. 
Sciasconset (with its unique dimension of streets, 
pedestrian paths, building structures etc.) exhibit a 
Clear reading of its development with regard to func- 
tion, community, human scale, material, and com- 
mon sense. The course will include freehand and 
measured drawings, field observations, and 
documentations. 

Instructor: Paul Hajian 

Tentative Dates: June 1-12, 1992 


Artists at Bat 


The Massachusetts College of Art will be offering a 
unique two-week Summer Program using baseball 
as a metaphor and a minor league team as a Sub- 
ject. This is open to artists of all mediums who have 
a passion for the game. Baseball is the great 
American sport that has inspired artists and writers 
for over a century. We will be observing the cultural 
significance, community involvement, colors, 
movement, strategy, stadium, fans, hot dogs etc. 

of a minor league team. 

Instructor: Jonathan Silverman, 

Tentative Dates: July 24-August 3, 1992 


Art Education 


Cross-Cultural 
Curriculum Seminar on 
Nantucket Island 


Teachers, administrators, artists, students and all 
interested in innovative educational curriculum are 
invited to participate in this one-week seminar on 
Nantucket Island. This seminar will focus on the 
Cultural Curriculum Project designed and imple- 
mented by the Nantucket Island School of Design & 
the Arts (NISDA) in cooperation with the Nantucket 
Elementary School. The objective of this cross-cul- 
tural program is to nurture respect and understand- 
ing of the local school community as well as people 
from throughout the world; enhance creativity and 
communication; celebrate a broader concept of life 
and learning; and to share alternative individual 
projects and curriculum structures that link arts 
education to learning basic academic skills. 


This seminar will provide an overview of the cross- 
Cultural program and an opportunity for participants 
to model a project for their own classroom and 
institutional needs. This course will be presented 
cooperatively by the Massachusetts College of Art 
Graduate in Education Program and Nantucket 
Island School of Design & the Arts. 


Participants may earn three graduate credits. 
Tentative Dates: February 15-22, 1992 


For information, application and cost of all 
off-campus studio offerings, please contact the 
Massachusetts College of Art Office of Continuing 
Education, (617) 232-1555, ext. 443. 


Cooperating 
institutions 


Through special arrangements, a number of courses 
offered at arts institutions in the Greater Boston area 
can be taken for MassArt credit. Registration for 
these courses is held at the respective institutions. 
For more information contact: 


Art New England Summer Workshops 
at Bennington College, Vermont 

425 Washington Street 

Brighton, MA 02135 

Stephanie Adelman, Director 

(617) 232-1604 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Ms. Ann Marie Stein, Director 
(617) 536-1540 


Brookline Arts Center 
86 Monmouth Street 
Brookline, MA 02146 
Beth Gerstein, Director 
(617) 566-5715 


Cape Cod Conservatory 

Rt. 132, West Barnstable, MA 02668 

Mr. Richard Casper, Director of Conservatory 
(508) 362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

Ms. Mary Stackhouse, Director 


(508) 255-4938 


- DeCordova Museum School 


Sandy Pond Road 

Lincoln, MA 01773 

Ms. Eleanor Lazarus, Schoo! Director 
(617) 259-0505 


’ Fuller Museum of Art 


455 Oak Street 

Brockton, MA 02401 

Ms. Linda Keating, Museum School: Coordinator 
(508) 588-6000 


Kaji Aso Studio Institute for the Arts 
40 St. Stephen Street 

Boston, MA 02115 

Kaji Aso, Executive Directar 

(617) 247-1719 


Nantucket Island School of Design 
and the Arts 

P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


Newton Arts Center 

61 Washington Park 
Newtonville, MA 02160 
Peter Schlessinger, Director 
(617) 964-3424 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Lanci Valentine, Executive Director 
(617) 383-9548 


Stone Carving Studio 

Marble Street 

P.O. Box 495 

West Rutland, Vermont 05777 
Ms. Bernadette D'Amore, Director 
(802) 438-2097 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 


‘ 


Certificate 
Programs 


The Massachusetts College of Art offers Certificate 
programs in Graphic Design and Art Education. 
Both programs are 36 credits with a specific 
sequence of courses. Admission to these programs 
is based on portfolio review and academic/profes- 
sional background. For application and catalog, 
please contact the Admissions Office, open 9am- 
5pm, Monday-Friday, 617-232-1555, ext. 375. 


Graphic Design 
Certificate Program 


The Certificate Program in Graphic Design is a 
series of professional courses leading to a career in 
the graphic design field. The program consists of 12 
courses (36 credits) to be taken in a Sequence over 
a period of no more than three years. No more than 
6 credits may be transferred at the time of accep- 
tance into the Certificate Program with the approval 
of the Program Director. To be eligible, applicants 
must have completed a minimum of 60 undergradu- 
ate credits. 


Semester 1 
DE2122 D Design 


DE224 = Conceptual Drawing 
Semester 2 
DE260 =‘ Typography 
GD220 _Introduction to Graphic Design 
Semester 3 
GD351 ~—~ Production and Layout 
GD370 ~— Intermediate Graphic Design Portfolio 
(Fall only) 
Semester 4 
GD311_~—- Graphic Design II 
*Elective 
Semester 5 
GD321 Graphic Design III 
“Elective 
Semester 6 
GD420 —_ Graphic Design Portfolio (Spring only) 
DE459_ ~—- Marketing (Spring only) 


*Suggested Electives 


DE201 Calligraphy and Letterforms 
DE2XX Photography for Designers 
DE309 _Introduction to Computer Design 


IL220 Introduction to Illustration 
DE335 —- Publishing and Periodical Design 
GD414 ~— Advertising Design (Spring only) 


Other electives with advisors approval 


Art Education 
Teacher Certification 
Program 


The Teacher Certification Program is a post-bac- 
calaureate program. It is designed for mature stu- 
dents with a BFA or a strong background in visual 
art. It leads to state certification (levels K-9 or 5-12) 
for teaching in the public schools in Massachusetts 
and 32 other states. The program offers essential 
knowledge that is also applicable to work in muse- 
ums, social service agencies or any of the settings 
in which art education takes place. The program 
requires 36 credits of teaching methods, observa- 
tion, art education, history, aesthetics, materials and 
a semester of student teaching. Students may enroll 
on a full or part-time basis but should plan to be 
full-time during the semester of student teaching. 


Degree 
Programs 


The Massachusetts College of Art offers programs 
that lead to the following degrees: B.F.A. (Bachelor 
of Fine Arts), M.S.A.E. (Master of Science in Art 
Education), and M.F.A. (Master of Fine Arts). 
Students interested in degree programs must apply 
through the Admissions Office, open 9am-5pm, 
Mon-Fri, 617-232-1555, ext. 375. Below are brief 
descriptions of degree programs. 


Bachelor of Fine Arts 


Students earn a B.F.A. degree by completing a mini- 
mum of 132 semester credits distributed among 
courses in freshman core major concentration, criti- 
cal studies (liberal arts) and electives. Degrees are 
earned:in Fine Arts 2-Dimensional, Fine Arts 3- 
Dimensional, Media and Performing Arts, Design 
(Communications and Environmental), Art 
Education, and Art History. 


Master of Science 
and Art Education 


The Master of Science in Art Education is a 36 cred- 
it program intended for mature individuals who seek 
to explore questions in the field of visual arts edu- 
cation. The program is small, affording individual- 
ized attention and direction. It includes art education 
core courses, 15 credits of individualized special- 
ization studies and a written thesis which focuses 
ona practicum, curriculum, or research study. 
Students may enroll on a full or part-time basis. 


Master of Fine Arts 


The Master of Fine Arts Program is designed for 
concentrated study as a fine artist. Students should 
regard this as a period of experimentation and 
research in their chosen area of concentration: 2-D 
Fine Arts, 3-D Fine Arts, Media and Performing 
Arts, and Design. In addition to the studio concen- 
tration, studies in Art History and, for some stu- 
dents, Art Education are carefully designed to sup- 
port the particular aims and goals of each student. 
Students also take 2 or 3 semesters of Graduate 
Seminar which focuses on critical dialogue about 
contemporary issues in the arts and brings in 
numerous visiting artists. The MFA Program 
requires full-time study. It is generally completed in 
two academic years. Completion of this degree 
qualifies a student to teach at the college level. 


August 
Studios for 
High School 
Students 


August Studios at the Massachusetts College of Art 
is an intensive four-week program for high school 
students who will be entering their junior or senior 
year in September. The program which is scheduled 
from July 27th to August 21st, 1992 is a wonderful 
opportunity for high school students of all abilities 
to work in a professional art school environment. 
Classes are taught by Mass Art faculty and other tal- 
ented artist-teachers. August Studio is scheduled 
Monday through Friday from 9am - 6pm. 


Each student takes morning classes in college-ori- 
ented drawing, 2-D and 3-D foundation. In the after- 
noon, students have a choice of electives, which 
may include courses such as Oil Painting, Design 
and Structure, Clay, Photography, Computer 
Graphics, and Magic Realism. 


Dormitory space is available in Smith Hall adjacent 
to the College,on a limited basis. 


Application and further information will be available 
after January 1, 1992 from the Continuing 
Education Office. 


Saturday Studios 


Saturday Studios for High School, 
Junior High School & Ele ementary 
School Students 


The Art Education Department of the Massachusetts 
College of Art offers special art studio classes for 
high school, junior high school, and elementary 
school students. These non-credit courses are open 
to all interested students regardless of their level of 
experience in art; we do not require prerequisites or 
portfolio reviews. The Saturday studios serve to intro- 
duce students to the process of exploring the visual 
arts and they assist students with extensive studio 
backgrounds to refine their visual concepts and skills. 


Saturday Studio focus on the formulation of ideas, 
handling of materials, and defining and achieving 
one’s intentions. Students use a variety of materials 
and techniques that include drawing, painting, and 
sculpture: Emphasis is placed on developing obser- 
vation and imagination. Students are also encouraged 
to deal with their individual responses and interpreta- 
tions. Instructors review each student's level of expe- 
rience in art. The context of each studio may vary 
depending upon the needs of individual students. In 
an effort to inspire students further, each studio 
course is designed around a relevant theme. 


Saturday Studios offered Spring 1992 


Elementary | 

At an age when students love to explore different 
mediums for self-expression, this small group will 
work in clay, painting, printmaking and drawing. A 
thematic approach will provide the content of the 
lessons and tie all eight together! (Grades 1, 2 & 3) 


Elementary Il 

Animals, people, places, objects and creatures are 
just a few of the items you might design, sculpt or 
paint this spring. Explore the world around you and 
make some fun and interesting art works. (Grades 4, 
5 &6) 


Drawing/Illustration 

Do you really enjoy drawing? Do you draw during 
your free time? Doodle designs while on the phone or 
make up your own characters, cartoons and unusual 
stories? Well then, this course is for you. Drawing, 
illustration and cartooning will all be explored. 
(Junior High & High School) 


Printmaking 

Printmaking is the art of creating a “plate”, from 
painting on plexiglass to building up with cardboard 
and string on a piece of masonite, and then rolling or 
brushing on color. Paper is then lowered on the plate 
and both are run through a large press. The finished 
art piece is the print on paper. These are only two, 
monoprinting and collography, methods of printmak- 
ing. It is an exciting and limitless medium and for the 
first time in recent years, Saturday Studios has a large 
press available. Other methods of printmaking will be 
‘ae too. (Junior High and High School) 


Painting 

If you enjoy painting and/or would like to discover 
more ideas about “what” to paint and how to go about 
it, this course will be helpful and fun. Different paint- 
ing mediums will be offered. Looking at and learning 
from past styles of painting will be integrated. (Junior 
High & High School) 


Sculpture 

Working with materials such as clay, plaster, junk, 
papier-mache and wire, students will venture into cre- 
ating innovative 3-D pieces. (Junior High & High 
School) 


Junior Studio 

Do you need help in broadening your studio 
experience? Does your portfolio require review and 
expansion? This class is designed for high school 
juniors planning to apply to art school. (Junior in 
High School) 


The Figure 

Life drawing for the student interested in traditional 
and innovative approaches to rendering the model. 
Parental consent is mandatory for this class. (High 
School) 


Parents’ Group 

Saturday morning seminars focusing upon art career 
opportunities, related topics, and other activities of 
interest to parents of Saturday Studio students. (no 
fee) 


Fee 

$45 covers instruction and materials. Scholarships 
are available; please contact Deborah Simmerman in 
the Art Education Department (617/232-1555 exten- 
sion 411) for scholarship information. 


Schedule 

Saturdays, 9:30-12 noon 

Classes held in the Administrations Building, 
Huntington Avenue on the following dates: 


February 29 

March 7 

March 14 

March 21 No Class, MassArt Semester Break 
March 28 

April 4 

April 11 

April 18 & 28, No Classes School Spring Recess 
May 2 

May 9, Reguiar class 

& student opening/exhibition 


Registration Deadline: February 14, 1992 
(Registration Form Below) 


Crayola Dream-Makers Exhibition 
(Northeast Region Elementary Art) 


Massachusetts College of Art 
March 30-April 18, 1992 
Student Celebration/Opening 
Saturday, April 4, 1992 


Registration 


Complete the Saturday Studios form below and mail with a $45 check or money order payable by February 14 to 


"Saturday Studios, Art Education Department:" and send to: 


§ Saturday Studios, Art Education Department 
Massachusetts College of Art, 621 Huntington Avenue, Boston MA 02115 


é If you have any questions, call the Art Education department, (617) 232-1555 extension 411. 


} Student's Name 


Grade Age 


i Street Address 


State Zip Phone Number 


| Town 


H Name and Town of student's school 


Name of student's art teacher, school principal, or 
guidance counselor 


: Signature of student's parent or guardian indicating 
the student has permission to attend the Studios 
Program, participate in field trips, and authorizing 
in event of emergency, medical treatment of the 

H student at either-Beth Israel or Children's Hospital. 


Parent's signature for “The Figure.” Since this 
course involves the use of nude figures, parental 
consent is mandatory for enrollment. 


i First studio choice 


Second studio choice 


You will be given your second choice if your first choice is already full. 


My parents plan to participate in the Parent's Group. 
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Desktop 
Publishing 


NC501 Introduction to the Macintosh 

A basic introduction to the Macintosh system for 
those with no prior experience. Students will 
become familiar with the Mac desktop: loading files, 
saving files, printing files, use of the mouse as well 
as the keyboard. 

Instructor: Dianne Roman 

Schedule: Monday, February 10, 
6:30-8:30pm 

Costs: $60 

($50 Workshop Fee & $10 Lab Fee) 


NC009 Introduction to PageMaker 

This “hands-on” workshop is designed to introduce 
the student to using the PageMaker 4.0 program on 
black and white Macs. Text and graphic software 
and paste-up programs will be covered. Students 
will learn how to position text and graphics and to 
edit on an electric paste-up page. Enhancements 
such as headlines, or wraparound, boxes and orna- 
mentation will also be covered. Basic Macintosh 
experience is required. 

instructor: Dianne Roman 

Schedule: 4 Mondays, 6:30-9pm, 

February 24, March 2, 9 & 16 

Costs: $150 

($125 Workshop Fee & $25 Lab Fee) 


NC046 Advanced Desktop Publishing 
Workshop 

This “hands-on” workshop will cover advanced 
techniques of electronic publishing, such as style 
sheets, bleeds, image processing and printing 
options. The workshop will be taught on the 
Macintosh computer, using PageMaker software 
and a laser printer. Basic knowledge of PageMaker 
and Macintosh environment is essential. 
Instructor: Dianne Roman 

Schedule: 4 Mondays, 6:30-9pm, 

March 30, April 6, 13, & 27 

Costs: $150 

($125 Workshop Fee & $25 Lab Fee) 


NC502 Introduction to imageMaking 
Students will be introduced to flatbed scanning, 
image processing using Digital Darkroom and the 
basic elements of Freehand. 

Instructor: Dianne Roman 

Schedule: Mondays, 6:30-9:30pm, 

May 4, 11 & 18 

Costs: $130 

($120 Workshop Fee & $10 Lab Fee) 


Color 


NC005 Color for Designers: 

Color and Printing Processes 

This one-day workshop will show you how to 
maximize your use of color in design and its appli- 
cation to offset printing. Special attention will be 
given to the use of process and PMS inks, over- 
printing, trapping, screen combinations, duotones, 
paper selection, use of 3M color keys, additive/sub- 
tractive color effects, and terminology. Case histo- 
ries and slides will be used to demonstrate these 
possibilities. 

Instructor: Bernard LaCasse 

Schedule: Saturday, February 8, 9am-5pm 
with a one-hour lunch break. 

Costs: $95 

($85 Workshop Fee, $10 Lab Fee) 


Paste-Up 


NC006 Camera Ready Art: 
Mechanicals/Paste Up 

Everything You Need to Know 

This one-day hands-on workshop will familiarize 
participants with the tools and the techniques nec- 
essary to produce professional mechanicals. 
Special attention will be given to photo preparation 
(cropping, scaling, special screens, manipulation), 
overlays, color breaks, use of materials, and print- 
ing jargon. A materials list will be provided prior to 
the workshop. 

Instructor: Sandy Schafer 

Schedule: Saturday, February 1, 

S9am-5pm with a one-hour lunch break. 
Costs: $97 

($85 Workshop Fee, $12 Lab Fee) 


Drawing 
Workshops 


NCO17 Representational Drawing Studio 
This three-day workshop (for all levels) will specifi- 
cally address many of the important, but often 
intimidating, fundamentals of representational draw- 
ing. Perspective, light and shade, figure drawing, 
artistic anatomy and other traditional disciplines will 
be introduced. Using this course as a springboard, 
the student should acquire enough knowledge of 
basics, strengthen weak skills, and gain enough 
confidence to venture forth to more in-depth stud- 
ies. Materials: Soft vine charcoal, kneaded eraser, 
4B pencil, straight edge, rough newsprint pad. 
Instructor: Larry Collins 

Schedule: 3 Saturdays, January 25, 
February 1 & 8, 9am-5pm 

Costs: $160 

($150 Workshop Fee, $10 Lab Fee) 


Drawing on the 
Right Side of the Brain 


NC302 Drawing on the Right Side 

of the Brain 

Based on the Betty Edwards’ book, Drawing on the 
Right Side of the Brain, this workshop investigates 
special techniques for releasing untapped creativity. 
Concentrating on the unique functions of the right 
hemisphere of the brain enables us to make the 
mental shift from verbal, logical thinking to a more 
global intuitive mode. Through this technique, stu- 
dents develop a new way of seeing which can lead 
to breakthrough in drawing ability and confidence. 
Instructor: Maureen Cosgrove Metzger 
Schedule: Saturdays, 1-5pm, 

March 28-April 18 

Cost: $135 

($125 Workshop Fee & $10 Lab Fee) 


Painting 
Workshop 


NC704 Painting from the Imagination 
Painting from the imagination requires students to 
draw from personal myths, dreams, poetry or per- 
sonal written narrative as a visual source for expres- 
sion. Through a series of drawing exercises and 
explorations of chosen medium, students will learn 
skills to translate mental images into visual form. 
Students may work in a variety of media using either 
traditional realist techniques or an abstract contem- 
porary approach. This workshop is recommended 
for beginners to advanced students. 

Instructor: Bryan McFarlane 

Schedule: Thursdays, February 6-March 12, 
6:30-9:30pm 

Costs: $165 

($150 Workshop Fee & $15 Lab Fee) 


Paper 
Workshops 


NC020 Bookbinding Workshop 

In this two-day workshop, we will create several 
one-of-a-kind books in styles that are being used by 
leading book artists. Students will create “skeleton” 
books of each style where instructions to recreate 
the process will be recorded. vocabulary, proper 
tools and supplies will be discussed. 

Instructor: Meg Black 

Schedule, Saturday, February 1, 
10am-5pm & Sunday February 2, 12-5pm 
Costs: $95 

($85 Workshop Fee & $10 Lab Fee) 


NC021 Papermarbling 

In this two-day workshop, students will be intro- 
duced to the classical method of papermarbling. On 
day one, students will discover the simple, yet 
beautiful craft of papermarbling. The class will be 
technique-oriented so students may fully under- 
stand the classical approach to papermarbling. An 
overview of materials will be discussed to ensure 
that this technique can be duplicated at home or in 
the studio. On day two, students will learn to marble 
ona variety of surfaces including wood, fabric, and 
Clay, as well as mix and measure the necessary 
ingredients to ensure success in future marbling 
endeavors. 

Instructor: Meg Black 

Schedule: Saturday, March 7, 

10am-5pm & Sunday, March 8, 12-5pm 
Costs: $95 

($85 Workshop Fee & $10 Lab Fee) 


Painting on 
Fabric 


NC024 Handpainting on Fabric 

This workshop will be an intensive class in painting 
on fabric. Students will learn to mix dyes and 
pigments for painting on silk, cotton and rayon. 
Resists, dye shading, washes and steam-setting 
dyes will be taught. We will explore various uses for 
painted fabrics such as home furnishings, fashion 
and fine art pieces. 

Instructor: Margaret Ryding 

Schedule: Saturday, March 28, 

10am-5pm and Sunday, March 29, 1-5pm 
Costs: $105 

($90 Workshop Fee & $15 Lab Fee) 


Foundry 


NC028 Foundry, Ancient Processes 

The focus of this workshop will be to duplicate as 
closely as possible, the lost wax methods used by 
artisans over 2000 years ago. Participants will build 
and use a primitive coal-fired furnace. Molds and 
wax will approximate mixtures used in historic 
times. 

Instructor: John Wolfrum 

Schedule: 4 Saturdays, 10am-2pm, 

April 4, 11, 25 & May 2 

Costs: $120 

($100 Workshop Fee & $20 Lab Fee) 


NC306 Forging Workshop 

Ever wonder how iron is wrought, or what really 
went on in the village smithy? Sure you have, and 
now is the time to find out. This workshop will teach 
you basic steel forging techniques which have been 
used for hundreds and hundreds of years. The main 
focus will be on the fabrication of fireplace tongs, a 
poker and shovel. Nails and horseshoes are 
optional. 

Instructor: John Wolfrum 

Schedule: 4 Saturdays, 10am-2pm, 

January 25, February 1, 8 & 15 

Costs: $120 

($100 Workshop Fee & $20 Lab Fee) 


Business 
Strategies 


Being a fine artist is not easy, and we are no longer 
in a world where artists can afford to be uneducated. 
Training yourself about the business of being a pro- 
fessional artist can be fun and profitable. Two work- 
shops have been designed from the course 
“Business Strategies and Life Planning for the 
Artist,” and are being offered this Spring. 


NC303 Setting Up a System that Works 

To set up a system that works, you need to be orga- 
nized and prepared so that when an opportunity 
arises, you can present a package of information in 
minutes. We will discuss the basics of getting start- 
ed—preparing the resume, cover letter, artist state- 
ment, business cards, brochure. We will also cover 
setting up a bookkeeping system, preparing for your 
taxes, acquiring a tax exempt number for resale, and 
the basics of copyright. Time management is essen- 
tial to getting things done in the least amount of 
time. Life planning enables you to set up a system 
that works for you and grows with each year as you 
progress. Students should bring in their current 
resume and any other information they use to pro- 
mote their work. 

Instructor: Wendy Seller 

Schedule: Saturday, March 28, 9am-1pm 
Cost: $52 ($50 Workshop Fee & $2 Lab Fee) 


NC307 Presenting Your Work 

Presenting your work involves being knowledgeable 
about galleries and museums, knowing alternative 
spaces available to you and understanding what to 
present. We will discuss when to mail slides or 
hand-deliver work, exhibition opportunities, and art 
consultants. We will look at resources that provide 
current information on dealers who are looking for 
artists, and on upcoming competitions. We will dis- 
cuss how to prepare for a show when a gallery is 
not handling it alli—what to do and when to do it, 
and how to handle your own publicity. Documenting 
your work with slides and photos, and pricing your 
work will also be covered. Students should bring in 
an example of their work to discuss presentation 
and exhibition possibilities. 

Instructor: Wendy Seller 

Schedule: Saturday, April 4, 9am-1pm 

Cost: $52 ($50 Workshop Fee & $2 Lab Fee) 


The Power 
Behind the Myth 


NC705 The Power Behind the Myth 

This class will combine a traditional studio class 
with an exploration of the psychological and mytho- 
logical significance of images. By tuning into our 
own personal myth, images and dreams, we will 
contact our inner sources of inspiration, aided by 
methods of active imagination. The goal of the 
workshop is to open up channels of inner expres- 
sion. Bring to first class a small drawing notebook 
and drawing instruments (pencils, colored pencils, 
pens, etc.) 

Instructors: Helen Kate McAllister, 
Psychologist & Pat McDowell, Painter 
Schedule: Tuesdays, 6:30-9:30pm, 

April 21, 28 & May 5 

Cost: $150 


Helen Kate McAllister, Psychologist, Ph.D., 
William Lyon University, CA. An archetypal psy- 
chologist who has worked with leading theorists 
from Fritz Perls to James Hillman. She specializes 
in dream work, active-imagination and body work. 


Pat McDowell, Painter, M.F.A., Boston Museum 
School; B.F.A., Massachusetts College of Art. Solo 
and group exhibitions in New England and across 

the country. 


Resources | 


Parking 

Parking is free in the evening for students who present a valid Mass Art 
ID after 5pm. The Huntington Avenue lot is located across the street from | | 

the Tower building on Huntington Avenue. The Longwood lot is located 

behind the Longwood building, at the corner of Longwood and Brookline LONGWOOD AVE. 

Avenues. Students who need to park during daytime hours must get a 
parking registration form from the Security office and buy a coupon book 


from the Longwood parking area. Students registered for weekend work- 
shops should bring their confirmation with them in order to park. 


Campus Safety 


Shuttle and Escort Service 


w 
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Students, faculty and staff coming or going from the college after dark are 8 
urged to be careful. The area sees little pedestrian traffic after working $n entrance LONGWOOD ra 
hours. Those leaving the building should walk in groups or use the Kr Cy Zz 
Campus Shuttle or Escort service. The shuttle service operates Monday - Sas Ce S 
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Friday, 5:15 - 11:15. Students and staff may request a Walking Escort to 
any Mass Art parking lot or nearby T stop. 


For more information, call the Security office at 232-1555. 


Special Needs Access 


Mass Art is partially accessible to wheel chair users. If you use a 
wheelchair or have other special needs, please notify the Continuing 
Education office at the time of your registration so that we can provide the 
best possible access. We are committed to moving classes to accommo- 
date mobility impaired students. 


Cafeteria 


The Cafeteria is located on the ground floor of the Kennedy building. 
Open Monday through Friday, 7:30am - 7:30pm. 


Student Center LONGWOOD T STOP 


Kennedy Building, 2nd Floor 
Open Monday through Friday, 12noon - 9pm 
Saturdays, 10am - 1pm 


The MassArt Student Center features a snack bar, wide-screen and 
Satellite TV and VCR, an art gallery, pool and ping-pong tables, and 
video games. So stop by while your are making the transition from your 
day job to your night class or during and evening class break. The coffee 
is fresh, the snacks are healthy, and the atmosphere is pleasant. 


Health & Fitness Center 


The Nautilus Health & Fitness Center is located in the basement of the 
Kennedy building. Facilities are free to students and staff of Mass Art. 
Hours are: 

Monday - Friday 7-9am, 12-2pm & 5-7pm 

Saturday & Sunday 3-7pm 


E-Line & #39 Bus Stop 
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Office of Career Resources 


Kennedy Building - 2nd floor. entrance entrance to 
! q PCE office 2nd floor security office 


Hours are: 
Monday - Friday 9am- 5pm 
MCA Parking 
Career Development and counseling are available to currently enrolled 
PCE students. The use of the Career Library for grants and graduate 


school information is encouraged. Many other services are available 


upon request. 

Pwr << HUNTINGTON CAMPUS 
Art Supplies O 621 Huntington Ave. 
Charrette at Mass Art My 


Charrette at Mass Art is located on the ground floor of the Kennedy 
building (corner of Huntington and Longwood Avenues) They offer a 
wide variety of art supplies, photographic processing and copying ser- 
vices. Store hours are: 

Monday, Wednesday, Friday 8:30am-5:30pm. Map design: Monika Scott 


Tuesday & Thursday 8:30am-6:30pm 
Telephone: (617) 731-4378 


Directions to the Tower Building: 


Museum Admission from the Massachusetts Turnpike: 

Admission to the Museum of Fine Arts is free with a valid Mass Art ID. Take exit 22, Prudential Center, and follow Huntington Avenue to the College. 

The MFA is located at 465 Huntington Avenue, Boston (3 blocks east of from Route 93: 

Mass College of Art). Call 267-9377 for information. Take Storrow Drive exit and follow Storrow Drive to the Copley Square-Back Bay exit. Turn right on Beacon Street, left on 
Admission to the Institute of Contemporary Art is free with a voucher Exeter Street, pass the Lenox Hotel and turn right on Huntington Avenue. Or take the Mass. Turnpike as indicated above. 
obtained from the Continuing Education office. The ICA is located at955 us new campus is partially accessible. We are committed to moving classes to accommodate students with mobility impair- 
Boylston St. Call 266-5152 for more information. ments. Contact the Continuing Education Office at 232-1555. 
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Facuity 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Department, 
Cyrk Silk Screen Co.: B.S.Ed., Tufts University; 
M.F.A., Massachusetts College of Art; solo exhibi- 
tion, Ward-Nasse Gallery, N.Y.; Massachusetts 
Council on the Arts and Humanities Award in 
Painting, 1984-85. 


Black, Meg, Paper Artist, Instructor of 
Papermaking and Bookbinding at the 
Massachusetts College of Art: B.F.A., State 
University of New York at Oswego; M.F.A., 
Massachusetts College of Art; studied with Susan 
King/Director of Women's Graphic Centre, Los 
Angeles. 


Bourke, Linda, ||lustrator/Designer/Design 
Director, Sojourner: B.F.A., Massachusetts College 
of Art; M.F.A. in Illustration, Syracuse University; 
author and/or illustrator of ten books, including A 
Show of Hands, It's Your Move & Eye Spy, recipient 
of several book awards; exhibits at Nichols College, 
the Gutman Library, and the Master Eagle Gallery. 


Branson, Johanna, Professor of Art History, 
Massachusetts College of Art: A.B., Wellesley 
College; A.M., Ph.D., Brown University. 


Briggs, Thomas, Assistant Professor of Graphic 
Design, Massachusetts College of Art: B.F.A., 
Massachusetts College of Art; M.F.A., Rochester 
Institute of Technology; Staff Designer, Cambridge 
Seven Associates, 1969-1971; Partner, 
Omnigraphics, Inc., Cambridge, MA, 1975-1987; 
Bicentennial Exhibition Design, Harvard University; 
Award of Excellence, AIGA, 1981; Awards, Art 
Directors Club of Boston, The Creative Club of 
Boston, 1976-1988. 


Brown, Richard, Sculptor: B.F.A., University of 
Georgia; M.F.A., Washington University; Master of 
Architecture, Harvard University; Ford Foundation 
Grant; Ohio Arts Council, “Aid to Individual Artists”; 
Mass Council Finalist Award, Sculpture and Design 
in the Built Environment; NEA grant for installation 
at the DeCordova Museum. 


Burke, Jr., Thomas, President, Burke 
Communication Design Consultants: B.A., Brown 
University. 


Callahan, Janet, Filmmaker: B.F.A., M.F.A., 
Massachusetts College of Art; studied at the Boston 
Museum School of Fine Arts; exhibited at The 
Museum of Fine Arts, Boston and The Collective for 
Living Cinema, New York; The Artist Space, New 


York; The Kitchen, New York; The Bromfield Gallery; 


Massachusetts Arts Lottery Grant in Film 
Production. 


Casey, John, Filmmaker: B.A., Manhattan 
College; M.A, Ph.D., Fordham University; American 
Federation of Art's touring program, Synthetic 
Movements; New Directions for Contemporary 
American Animation; New England Regional 
Fellowship Grant; Artists Foundation Fellowship 
grant; New Hampshire Artist Fellowship. 


Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited at 
Somerville Artist Grant show, Tufts University, 
University of Michigan, M.I.T. and Galeria Mesa. 


Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of Art; 


Exhibited at National Academy of Design, New York: 


Pennsylvania State University; New York University; 


Oklahoma Art Center; First Street Gallery, New York; 


Butler Institute of American Art; New York Public 
Library; Gumps’ Gallery, San Francisco; work in the 
Collections of Sheldon Memorial Art Gallery, 
Museum of Art, University of Oklahoma; Mabee- 
Gerrer Museum of Art; Creative Arts Studies 
Fellowship for travel in Italy, 1984; La Napoule Art 
Foundation Scholar, 1986; American Artist Golden 
Anniversary Traveling Exhibition, 1987; New 
Hampshire State Council on the Arts Grant for 
Painting, 1988; Artist's Opportunity Grant, New 
Hampshire State Council on the Arts, 1990. 


Comberg, David, Principal Graphic Designer, 
Digital Equipment Corp.: B.F.A., Massachusetts 
College of Art; Boston, Art Directors Club Design 
Awards; CA Annual; Type Directors Club; Print 
Regional; Typographer’s International. 


, Robert S., Professor of Design: B.Arch., 
Catholic University of America; M.A., Cornell 
University; numerous publications and private 
architectural practice; recent work includes: restora- 
tion of 1920's motion picture theater, retail shop- 
ping (adaptive reuse) medical center, single and 
multiple housing design, awarded twenty-three 
thousand dollar software grant for eight Cad work 
stations for MassArt computer lab, developed first 
CADD courses for the college; delivered paper enti- 
tled “Liberal Arts in the Studio, A to Z to A” at the 
Third Annual Schoo! of Visual Arts Conference in 
New York City. 


Metzger, Maureen, Collage Artist, 
Tap Dancer, Writer, Sound and Performance Artist: 
M.F.A., Massachusetts College of Art; chore- 
ographs, teaches and performs tap dance; has been 
making collages for 25 years; received grants from 
the Massachusetts Council on the Arts and 
Humanities, Arts on the Line and the Massachusetts 
Arts Lottery. 


Croswell, Voiney, Freelance Graphic Designer; 
former staff designer for McGraw Hill Book Co. and 
Houghton Mifflin Co.: B.A., Dartmouth College; 
work in AIGA 50 Books of the Year and 50 
Textbooks of the Year, New England Book Shows; 
paintings exhibited in Paris, New York City and 
Woodstock, N.Y. 


Crowley, Charles, Artist/Metalsmith: B.F.A., 
Boston University, Program in Artisanry; studied 
metal spinning techniques at P.J. Gill Co., Woburn, 
Halibut Point Pewter, Gloucester; exhibitions: 
Meredith Gallery, Baltimore, The Gallery at 
Workbench, New York, Craft Alliance, 1987; work 
included in the permanent collection of the Museum 
of Fine Arts and private collections; established 
“Top Dog Studio”, a small cooperative metal shop. 


Cusack, Nancy A., Professor, Chair, Core 
Foundation Studio Department, Massachusetts 
College of Art: A.B., Boston College; M.Ed., Lesley 
college; studio preparation: School of the Museum 
of Fine Arts, Rhode Island School of Design; one- 
person show, Monhegan Gallery; group shows: 
Symphony Hall; Tufts New England Medical Center 
commission and purchase, 1987. 


Danemayer, Chris, Graphic Designer: B.S.D., 
University of Cincinnati-College of Design, 
Architecture, Art and Planning; Graphic Designer 
with Digital Equipment Corporation, 1984-1989; Sr. 
Graphic Designer at Wetzel Associates, an exhibit 
design firm, 1989-present. 


DeNicola, Deborah, Visting Professor of Critical 
Studies, Massachusetts College of Art: B.A., 
Rosemont College; M.F.A., Vermont College; cur- 
rently teaches at Mt. Ida College and Massasoit 
Community College; Final Judge, Richard 
Carbonneau Poetry contest, University of S. Maine, 
1990, 1991; published Rainmakers, Coyote Love 
Press, Portland, Maine, 1984. 


Dempsey, Tom, Painter: B.F.A., M.F.A., 
Massachusetts College of Art; Massachusetts Arts 
Lottery Grant, Cambridge Arts Council, 1987-89; 
Leader, Summer Study Program in Greece. 


DiStefano, John, Design & Merchandising 
Instructor, Newbury College and Mt. Ida College; 
freelance apparel designer: B.F.A., Massachusetts 
College of Art; Designer of the Year, 1981; Art 
School Associates Award, 1981,; Gino E. Croatti 
Award, 1981; Glad Bags to Glad Rags Award, 1981: 
Fashion Group of Boston Award, 1981. 


D’Onofrio, Bernie, Artist: B.F.A., University of 
Massachusetts, Amherst: M.F.A., Kent State 
University; exhibitions: Snyderman, Betsy 
Rosenfield, Habitat & Heller galleries; Collections: 
Detroit Art Institute; Permanent Collection, 
International Glass Museum, Denmark. 


Foss, Jeremy, Professor of Painting, 
Massachusetts College of Art: B.A., Middlebury 
College; C.F.A., Ruskin School of Art, Oxford 
University; represented by Tibor De Nagy Gallery, 
New York, NY. 


Frostig, Karen, Instructor of Art Education, 
Massachusetts College of Art, Lesley College 
Graduate School; Art Therapist, attending staff, 
McLean Hospital; Art Therapist in private parctice: 
B.F.A., Massachusetts College of Art; M.Ed., Lesley 
College; recent exhibitions: Symphony Hall, Boston; 
Hera Gallery, Rhode Island; University of 
Massachusetts Medical Center; Newton Free Public 
Library, 1990; AAMARP Gallery, Northeastern 
University, 1989. 


Galloway, Elizabeth, Assistant Professor of 
English, Massachusetts College of Art: B.A., M.A., 
Vanderbilt University; Ph.D., Boston University; 
National Endowment for the Humanities Summer 
Grant; published poet; presented papers at 
Susquehanna Women, The Arts & Society 
Conference, Fall, 1988, and New England Women’s 
Studies Conference on Violence, Spring, 1989; 
recent poems published in Ka/liope: A Journal of 
Women’s Art. 


Hajian, Paul, Instructor of Architectural Design, 
Chairman of Curriculum Committee, Massachusetts 
College of Art: B.S.A.D., MARCH. Massachusetts 
Institute of Technology; Registered Architect, Peter 
Hajian Associates, Inc.; Thesis Advisor, Boston 
Architectural Center; Letter of Award and 
Appreciation, Massachusetts College of Art; 
recipeint of Aga Khan Grant to document the indige- 
nous architecture in Turfan, China published in 
Mimar and Places. 


Hamilton, Frances, Painter; Book Artist: B.F.A., 
M.A.T., Rhode Island School of Design; M.F.A., 
Massachusetts College of Art; studied at 
Skowhegan Schoo! of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; 
Exhibitions: Boston Now: Figuration, ICA, 1982; Art 
of the State show, Federal Reserve Bank, 1985; 
Personal Imagery, Danforth Museum, 1985; 
Artwork, Clark Gallery, 1988, Simmons College, 
1990. 


Hickey, Lisa, Art Director, Freelance Designer; 
Arnold, Fortuna, Lane, Inc.; formerly Art Director, 
Emerson, Lane, Fortuna: B.A., University of 
Rochester; Certificate of Graphic Design, 
Massachusetts College of Art; Guest Lecturer, 
Massachusetts College of Art, 1986 & 1987; 
Alcoholism and Communications Marketing 
Achievement Award, 1986; Hatch, New England 
Best of Broadcasting; member, The Advertising 
Club of Greater Boston; elected to Who's Who in the 
Fast, 1988. 


Jansen, Trintje, Assistant Professor of Art 
Education, Massachusetts College of Art: B.F.A., 
Boston University; M.Ed., Antioch University; one 
person show of clay reliefs at Celia Hubbard 
Gallery, 1986; Gallery Director & Eduction Director, 
Project Arts Center, 1972-1985; article, “Islands of 
Clay” in Art Education here, 1987; started a 
Vacation Arts program for ages in Summer 1989. 


Jaskiel, Stan, Senior Industrial Designer at Digital 
Equipment Corporation: B.F.A., Massachusetts 
College of Art. 


Jenson, Lance C., Copywriter, Arnold, Fortuna, 
Lane: B.A., Boston College; worked at Hill, Holiday, 
Connors, Cosmopulous, Emerson, Lane, Fortuna; 
experience includes TV & Radio, print, direct mail & 
outdoor; awards include NEBA and Hatch. 


Karetnikova, Inga, Ph.D. in Art History and M.A. 
in Cinema, Academy of Arts, USSR; former 
Carnegie Mellon and Guggenheim Fellow; 
Associate Professor, Boston University; published 
several books and numerous articles on film and art 
in her native Moscow and Europe; author of scripts 
for film and TV, currently writer of special programs 
for the BBC in London, author of How Scripts Are 
Made, S. tilinois University Press and Mexico 
According to Eisenstein, University of New Mexico 
Press. 


Kayiga, Kofi, Professor of Painting, 
Massachusetts College of Art: Diploma, Jamaica 
School of Art; MArt, A.R.C.A., M.A.R.C.A., Royal 
College of Art, London; artist in residence, AAMARP 
at Northeastern University. 


Keller, Gabrielle, Photographer: B.F.A., Boston 
University; M.A., Lesley College; works as freelance 
photographer with George Peet; Winner of American 
Catalogue Gold Award 1988, for photography on 
Caswell Massey Catalogue; publications include, 
“Courthouses of the Commonwealth,” University of 
Massachusetts Press 1984; member of the Polaroid 
International Collection. 


Koslow, Francine, Reviewer for Artforum since 
1988; contributor to The Print Collector's Newletter 
and Art New England, exhibitions curated: “Henry 
David Thoreau as a Source for Artistic Inspiration”, 
“Likenesses: A Selection of Portraits in New 
England,” and “The New Transcendence: Spiritual 
Abstract Art’; member of the Critical Studies faculty 
at Mass Art since 1986. 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; Provincetown 
Art Museum; Wistariahurst Museum; Cambridge 
Multicultural Arts Center; Print Magazine Regional 
awards. 


Leslie, Clare Walker, Professional Artist, 
Naturalist and Educator: B.A., Carleton College; has 
taught nature drawing throughout New England for 
20 years; author of Nature Drawing: A Tool for 
Learning, The Art of Field Sketching, and Nature All 
Year Long, a new book for children. 


Lichtman, Linda, Glass Artist: B.F.A., 
Massachusetts College of Art; studied stained glass 
at the School of the Museum of Fine Arts; appren- 
ticed to Master Glass Painters, England and 
Canada; exhibitions include: one-woman show of 
Glass Tapestires at Project Arts Center; International 
Flatglass, 1988-89, “The Burleighfield Experience, 
“Toronto”, 1990, received grants from Cambridge 
Arts Council, Brookline Arts Council, and The 
Artists Foundation, to design and execute stained 
glass windows for public buildings in Cambridge 
and Brookline; work in collections in Iceland and 
Japan. 


Loreti, Tony, Photographer: B.S., Boston 
University; M.F.A., Massachusetts College of Art; 
teaches at Worcester Art Museum, Massachusetts 
College of Art and the Instituto Allende, San Miquel 
de Allende, Mexico. 


MacKay, Hugh, Visiting Professor, Massachusetts 

College of Art: A.B., Harvard; A.M., Harvard 

University; Ph.D. in Celtic Languages & Literatures, 

on University; NDEA Fellow, 1969-74; Buckley 
holar. 


Maurer, Bernie, Senior Industrial Designer at 
Digital Equipment Corporation: B.S. in Industrial 
Design, University of Cincinnati. 


McCluney, Edward, Printmaker, Illustrator, 
Technical & Portrait Photographer: B.A., B.F.A., 
Virginia State College; M.F.A., University of 
Massachusetts at Amherst; numerous one-man and 
group exhibitions; works in collections of several 
museums and permanent collections. 


McFarlane, Bryan, Diploma, Jamaica Schoo! of 
Art; B.F.A., M.F.A., Massachusetts College of Art; 
faculty Jamaica School of Art; Andrews University, 
Michigan; faculty at the School of the Museum of 
Fine Arts, Boston; exhibitions: Museum of African- 
American Art, Boston; The Institute of Contemporary 
Art, Boston; The Museum of Fine Arts, Boston; 
Commonwealth Institute, London; Caizares Gallery, 
Bahia, Brazil; Frame Center Gallery, Jamaica; work 
in collections nationally and internationally. 


McNamara, John, Painter: B.F.A., M.F.A., 
Massachusetts College of Art; Massachusetts Arts 
& Humanities Grant; recent exhibitions include: 
one-person show, Honolulu Academy of Fine Arts, 
Hawaii, 1987; American Painters & Sculptors, 
Metropolitan Museum, New York, 1988; Stavaridis 
Gallery, 1989; Nielsen Gallery, 1990. 


Mendez-Diez, Francisco, Painter/Printmaker/ 
Educator: Fifth Year Certificate, School of the 
Museum of Fine Arts, Boston; Program Instructor, 
Artful Adventures After School Program, Boston 
Museum of Fine Arts, Member, Multi-Cultural 
Advisory Board, Boston Children’s Museum; group 
exhibitions include: “Insights”, Westfield State 
College, 1991; Latin American Artists, Bank of 
Boston; Gallery 109, Wellesley College, 1990; Neu- 
England Impressionen, Galerie Kunst, Germany, 
1989; “Painting & Prints”, Massachusetts College 
of Art 11th Floor Gallery, 1988. 


Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for Painting, 
1982; one-person show at Sherry French Gallery, 
New York, 1989; at Allan Stone Gallery, New York, 
1984; group shows include: American Academy and 
Institute of Arts and Letters, New York, 1983; 
“Contemporary New England Still Life”, DeCordova 
Museum, 1984. 


Monize, Robert, Graphic Designer: B.F.A., Swain 
School of Design, M.F.A., Cranbrook Academy of 
Art; Senior Designer, Media Concepts; awards: Art 
Directors Club of New York Merit Award, New 
England Direct Marketing Association Certificate of 
Recognition, 1987; ECHO Award, 1988. 


Morris, Ron, Photographer: B.A., University of 
Louisville; M.F.A., Massachusetts College of Art; 
exhibited at: Rhode Island School of Design; 
Memphis Academy of Art; Vision Gallery; Addison 
Gallery of American Art; Hudson River Museum. 


Nathans, Fred, Graphic Designer: B.S., University 
of Bridgeport, Connecticut. 


Nevis-Olesen, Joyce, Writer/Editor: B.A., 
University of Chicago; graduate studies in 
Humanities and Social Sciences, University of 
Chicago; writes and edits in diverse fields (ranging 
from biomedical research to legal/ethical considera- 
tions in health care to social, literary, and intellectu- 
al history); works with professionals and students 
across disciplines to make written communication 
Clear and accessible by strengthening writers’ 
awareness of intent, focus, and direction; as a poet, 
she is interested in word/image relationships and 
how internal and external influences and energies 
create different voices. 


Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


Norris, Tim, Artist/Writer/Theorist/Educator: B.A., 
Durham University; M.S.M., Lesley College; Ph.D. 
Candidate, University of Birmingham; Artists Award, 
Arts Council of Great Britain; studied at Polytechnic 
of Central London School of communications, 
London College of Printing and the Inter-University 
Center, Yugoslavia; former administrator of the 
London Filmmaker's Cooperative; Research 
Assistant, Massachusetts Council on the Arts and 
Humanities; curator of several exhibitions, including 
“The Other Body”. 


O’Malia, Carol, |\\ustrator: B.F.A., Rhode Island 
Schoo! of Design; clients include Cosmopulos 
Crowley & Daley, Prime Computer, Lotus; Teaching 
Assistant at R.1.S.D., 1985; teacher at Westwood 
Public Schools, 1988; Awards and exhibits: R.1.S.D. 
Alumni Show, Woods Gerry Gallery, Providence, RI, 
1989; Art Quest finalist, Musavi Arts Center, New 
York, 1988; Society of Publication Designers Show, 
New York City, 1986, nationally juried show of new 
illustrators. 


Ouellet, Alvin, Artist/Educator; Painter: B.F.A., 
Massachusetts College of Art; M.F.A., 
Massachusetts College of Art; collections: 
Laventho! & Horwath; Hill & Barlow; Domain, Inc.; 
group exhibitions include: “Interior Spaces”, 
Danforth Museum, 1988; recipient of 
Massachusetts Arts Lottery Grant through the 
Worcester Cultural Commission; upcoming solo 
exhibition: Worcester Polytechnic Institute, 
September, 1991.. 


Park, Christy, Associate Professor of Art 
Education: B.S., M.F.A., Ph.D., Ohio State 
University; exhibitions: Massachusetts College of 
Art North Hall Gallery, 1988; Afterimage, Boston; 55 
Mercer Street Gallery, New York; author of “Art 
Education Texts from a Feminist Perspective,” Art & 
Artists, 1985. 


Parsons, Mimi, Graphic Designer/Educator; 
Founder & Partner, Parsons Design specializing in 
corporate, institutional & not-for-profit graphic 
communication: B.S., Kent State University; M.F.A., 
Rhode Island School of Design; taught at Roger 
Williams College, Southeastern Massachusetts 
University, Swain School of Design; Who's Who' in 
American Photography, 1989 Faculty Show, 
Crapo Gallery, Swain School of Design. 


Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., North 
Carolina University; M.F.A., Hartford Art School- 
University of Hartford; selected exhibitions: The 
School of the Art Institute of Chicago; Slater 
Museum, Connecticut; C & D Edition/New York; St. 
Anne's Museum/Barbados, BWI; Museum of Fine 
Arts/Boston. 


Poor, Anna, Artist, Visiting Assistant Professor: 
B.F.A., Massachusetts College of Art; M.F.A., 
University of Massachusetts at Amherst; numerous 
one-person and group shows, including; The 
Sculpture Center and A.I.R. Gallery, NYC; the 
Danforth Museum and Historical Museum at M.1.T.; 
has taught at Mt. Ida Junior college, Castle 
Hill/Truro Center for the Arts, Massachusetts 
College of Art, University of Massachusetts at 
Amherst; featured in Provincetown Arts and Vie des 
Arts, 1989. 


Rahilly, Paul, Painter: B.S., Tufts University; stud- 
ied at Art Students League, New York; M.F.A., 
Massachusetts College of Art; Visual Artists 
Fellowship Grant, National Endowment for the Arts, 
1985; Grant Recipient for Painting, Massachusetts 
Council on the Arts and Humanities, 1979; group 
shows include: “Brave New Works”, Boston 
Museum of Fine Arts, 1984; “Contemporary 
Portraits”, Boston University, 1982; exhibits at the 
Sindin Gallery, New York, and Gallery Naga, 
Boston. 


Regan, Felice, Director, Graphic Workshop: 
B.F.A., Massachusetts College of Art; Art Director's 
Club of Boston design awards; Advertising Club of 
Boston Hatch Award; Print Magazine design awards; 
WBZ-TV “Fund for the Arts” grant recipient, 1985. 


Roman, Dianne: B.F.A., Kent State University; 
graduate study, University of Akron; M.F.A., 
Massachusetts College of Art. 


Ryding, Margaret: B.A., V.A., lowa State 
University; painted silk for Oleg Cassini in New 
York and David Joseph in Boston; has shown 
nationally and in Canada; exhibited in the 
Smithsonian; designed fabric for Keds shoes. 


Ryterband, Ben, Professor of 3D Fine Arts, 
Massachusetts College of Art: B.A., Antioch 
College; M.F.A., Rhode Island School of Design; 
Apprenticeship in Japan, 1969-70; work exhibited 
nationally. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., 
Massachusetts College of Art; exhibited throughout 
Asia, Europe, and America. 


Saliani, Nahid, Sculptor: Certificate of Graduate 
Studies, Ecole des Beaux-Arts, Paris; Diploma in 
Sculpture, Rome Academy of Fine Arts, Rome; 
Assistant Professor, University of Tehran, College of 
Architecture and Applied Arts, 1966-80; Special 
Advisor in the Selecting Committee for Sculptures 
and Architectural Landmarks, Ministry of Culture 
and Arts, Tehran, 1968-1979. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University of 
Cincinnati; M.S.A.E., Massachusetts College of Art; 
Faculty, Radcliffe Seminars Program; Faculty, 
Harvard University, Center for Lifelong Learning; 
Board of Directors, Cambridge Multicultural Arts 
Center. 


Seller, Wendy, Painter/Environmental Artist: 
B.F.A., Rhode Island Schoo! of Design; M.F.A., 
University of Illinois; teaches at the Rhode Island 
School of Design, with additional teaching at Rhode 
Island College and the DeCordova Museum School; 
courses include 2-D Design and Business 
Strategies and Life Planning for the Artist; work- 
shops include Maintaining Your Vision as an Artist 
in the Nineties; worked as an administrator in 
fundraising for the Museum of Fine Arts, Fort Point 
Arts Community, and Boston Center for Adult 
Education. Very active in artist housing for ten 
years. Awarded three state-funded artist-in-resi- 
dence grants, a residency at the Millay Collony, and 
a “Creative and Performing Arts Fellowship” from 
the University of Illinois. 


Servino, Paola, Graduate of the Instituto 
Universitario Orientale, Naples, Italy: instructor of 
Italian language at Tufts University and Brandeis 
University; language teacher of Newton North High 
School; interpreter for Berlitz School of Languages 
and Boston Linguistic Systems, Inc; thesis on 19th 
Century Italian literature. 


Shell, Birgit, Assistant Professor of History, 
Massachusetts College of Art: B.A., Universities of 
Munich and Rome; M.A., Ph.D., Harvard University. 


Silverman, Annie, Visual Artist, Educator: B.A., 
Clark University; B.F.A., Massachusetts College of 
Art; Ed.M., Tufts University; faculty, UMass Harbor 
Campus, Boston Writing Project; monitorship in 
Papermaking, Collage and Construction, Haystack 
Mountain School of Crafts; exhibited paper con- 
structions at the Kingston Gallery, the haystack 
Mountain School of Crafts; member of Experimental 
Etching Studio; mixed media work at Mobilia, 
Cambridge and Design Impressions on Cape Cod. 


Simmons, Seymour, Assistant Professor of Art 
Education, Massachusetts College of Art: B.F.A., 
Colorado State University; M.Ed., Ed.D., Harvard 
University; co-author of Drawing: The Creative 
Process, Simon & Schuster, 1977. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst Fuchs 
Summer Seminar in Misch Technique, Austria, 
1975; one-man show at Mills Gallery-Boston Center 
for the Arts, 1984-85, 89; Brockton Art Museum 
Triennial; Zoe Gallery, 1986 and 1987; Gallery 
Israel-Tel-Aviv, Israel; Castle Scholz-Reichenau, 
Austria, Ice Age, Zoe Gallery, 1988; Perez Gallery at 
Saratoga Springs; New York, 1988; Cyclorama, 
Boston Center for the Arts, 1988 and 1989; 
Collection of Boston Public Library Print Room; 
Franklin Silverstone Gallery, Montreal, 1990; Chase 
Gallery, Boston, MA, 1990. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Latina, 
Italy, 1973; CRRT Book Award for children’s book 
Hans Clodhopper, 1975; Fellow of Bread Loaf 
Writers’ Conference, 1976; children’s books pub- 
lished by major publishers in the U.S. and England. 


Stitt, Edward, Artist: B.F.A., Kent State University; 
M.F.A., Massachusetts College of Art; Collections: 
Cabot Corporation, Bank of Boston; group shows: 
“Monocular Vision”, Fitchburg Museum of Art, 
1989; “Within the South End”, Boston Cyclorama, 
1989; one-man shows: Gallery Naga, May, 1987, 
September, 1988, May, 1990, March 1991; Tibor de 
Nagy Gallery, New York, February, 1991. 


Stribakos, Chris, Associate Professor, 
Massachusetts College of Art; Instructor, 
Metropolitan College, Boston University: B.A., 
Boston University; M.A., Harvard University; Ph.D. 
Candidate, Harvard University; Lectures: “Social 
Darwinism”, Salem State College, 1984, “Utopian 
Thought”, Massachusetts College of Art, 1985. 


Tandy, David, Artist: B.A., Chelsea Schoo! of Art, 
Great Britain; M.F.A., Massachusetts College of Art; 
numerous exhibitions in England and Boston; rep- 
resented by Rutherford Gallery, Boston; Post Art, 
San Francisco, CA; Gallery 168, Provincetown, MA. 


Tourlentes, Stephen, Photographer: M.F.A., 
Massachusetts College of Art, B.A., Knox College; 
individual and group exhibitions - national and 
international; Polaroid Corporation Grant. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute of 
Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 1980; 
one-person show, Addison Gallery of American Art; 
one-person show, Montserrat School of Art, 1985; 
represented in exhibition “The Other America” in 
Germany, London & Stockholm, 1983-85; Boston 
Arts Festival, September, 1985; listed in Who's Who 
in American Art, two-person show, Beaulieu Art 
Resources, Cambridge, MA, 1988; group exhibi- 
tions: Brockton Trienial, 1990; “As Seen by Both 
Sides,” 1991-1995. 


Weiner, James: B.A., Mansfield University; 
Certificate of Mastery in Ceramics, Boston 
University Program in Artisanry; study in graphic 
design concentrating in Computer Graphic 
Applications, Massachusetts College of Art; taught 
at the School of the Museum of Fine Arts and the 
University of New Hampshire. His work has been 
shown in numerous regional galleries and is includ- 
ed in many private collections. 


Winston, Martha, Artist: B.F.A., Rhode Island 
School of Design; M.F.A., University of Colorado; 
teaches at Newton Art Center; Artist Residency, 
Millay Colony, NY, 1991; exhibitions include: 
“Intimate Perspectives” Boston Artists Foundation, 
Juried Show, 1991; 28th Annual Ceramic National 
Exhibition, Everson Art Museum, NY, 1990. 


Wolfrum, John, Sculptor: M.F.A., Massachusetts 
College of Art; Regional Sculptor residing in 
Cambridge; work exhibited throughout New 
England. 


Wood, Joseph, Metalsmith: B.S., SUNY College- 
Buffalo; M.F.A., Kent State University; work exhibit- 
ed in solo and in group shows internationally; NEA 
Fellowship recipient, 1990; Mass Arts Council 
Fellowship Finalist, 1991. 


Ziegler, Judith, Graphic Designer and Printmaker: 
B.F.A., Carnegie Mellon University; clients include: 
Faneuil Hall MarketPlace, Harvard University Art 
Museums and Cambridge Arts Council; exhibited 
at: Impressions Workshop Gallery, Boston; Clark 
Gallery, Lincoln, Cabrillo Gallery, Aptos, CA; Private 
Collections: Boston Public Library; Museum of Fine 
Arts, Boston. 


Policies 


Academic Information 


The Massachusetts College of Art is accredited by 
the National Association of Schools of Art and 
Design and the New England Association of 
Schools and Colleges. 


Transfer of Credits 


Students can generally transfer Continuing 
Education courses for Critical Studies and Studio 
electives credit into the Massachusetts College of 
Art B.F.A. program through Admissions portfolio 
review. Students who wish to transfer credits to 
another institution are advised to consult with their 
registrar or Dean prior to enrollment. All courses are 
3-credit unless otherwise indicated. Courses num- 
bered in the 100-299 series may be taken for under- 
graduate credit only. Courses in the 300-499 series 
may be taken for either graduate or undergraduate 
credit, and courses numbered 500 and above may 
be taken only for graduate credit. 


For a course to be transferable to the Massachusetts 
College of Art B.F.A. program, all prerequisites (as 
listed in the undergraduate catalogue) must be met. 
Information, catalogues and advising for students 
who are interested in the Massachusetts College of 
Art degree program are available through the 
Admissions office, 6th floor Tower building, 232- 
1555 ext 375. Advising on Continuing Education 
courses and credit transfer is available through the 
Continuing Education office. 232-1555 ext 443. 


Change of Course/ 
Add-Drop 


A student who is already in a Continuing Education 
course may add or change a course until the third 
week of classes by completing an Add-Drop form, 
available from the Continuing Education office. A 
student will be admitted to the requested or added 
course on a space available basis or with the per- 
mission of the instructar. Refunds for those who 
withdraw from a course are made according to the 
Refund Schedule (see Financial Information). 


Change of Credit Status 


Once registered, students who wish to change from 
one level of credit to another (e.g. from undergradu- 
ate to graduate or from audit to credit or vice-versa) 
must submit a completed Add-Drop form before the 
third class meeting. 


Auditing 

All courses can be audited. Students who register 
for a course on an audit basis may, and are encour- 
aged to participate in all course activities. However 
they will NOT receive formal evaluation of their per- 
formance. 


Independent Study 


If a course appropriate to a student's needs is not 
Offered in a given session, a student may apply for 
an Independent Study project. The student is 
responsible for developing a proposal in consulta- 
tion with a faculty advisor (an approved Continuing 
Education or day school faculty member), including 
a thorough description of the project and a pro- 
posed schedule of meetings. No Independent Study 
projects will be processed for fewer than three cred- 
its. No Independent Study projects will be pro- 
cessed later than three weeks after the beginning of 
the semester. For registration procedures and 
Independent Study forms, contact the Continuing 
Education office. 


Grading Information 


In the Fall of 1987, the College instituted a dual 
grading system. Under this system, some depart- 
ments assign letter grades, and other departments 
assign Pass/No-Credit grades. All core courses and 
MFA students are graded on a Pass/No-Credit sys- 
tem. For all enrollments between 1971 and 1987, 
the only courses which can appear on transcripts 
are those in which the student received a grade of 
Pass(P) or Honors(H). Departments assigning letter 
grades are: Critical Studies, Art Education, Design. 
Grades are: H(Honors), A, A-, B+, B-, C+, F(Fail), 
INC(Incomplete), and W(Withdrawal). Departments 
assigning Pass/No Credit grades are: Fine Arts 
2D,Fine Arts 3D (effective Fall, 1991), Media & 
Performing Arts, Foundation Studio/Core Course 
Codes = CP 


Grades are: H(Honors), P(Pass), INC(Incomplete), 
W(Withdrawal, and NC(No Credit) Only courses 
which were successfully completed will appear on 
transcripts. 


Clarification of Evaluation 


Students in Pass/No Credit courses may request a 
written explanation or letter grade from their instruc- 
tors by obtaining a Clarification of Evaluation form 
from the Continuing Education office- BEFORE THE 
CLASS ENDS. The instructor will return the com- 
pleted form to the Continuing Education office 
where it will be kept on file. Students may request a 
copy of this form to be sent with their transcripts, 
when a Clarification of their grade is required. 


Transcripts 


There is a $2.00 charge (check or money order) for 
each official transcript requested. There is a $1.00 
charge for each unofficial transcript. Request tran- 
scripts at least 10 days before they are needed, by 
mail or in person. Forms are available from the 
Continuing Education office. Telephone requests 
cannot be accepted. A letter request should include 
the student's name (name at time of enrollment if 
different), address, home and work telephone num- 
bers, social security number, dates of attendance 
(year and semester) and a list of courses taken. 


Student Records 


According to Family Education Rights and Privacy 
Act of 1974 (Buckley Amendment) individual stu- 
dents have the right to review all official records, 
files, and data related to them and the right to chal- 
lenge the accuracy of the contents of such records. 
Further, the Act prohibits colleges and universities 
from releasing personally identifiable information. 


Financial Information 


How to Determine 
the Cost of a Course 


To determine the cost of a 3-credit course, add the 
tuition, lab charge and registration fee (printed on 
registration form). 
Tuition 
+ Lab Charge 
+ Registration Fees 


Your Total 


Workshop fees are listed with each workshop. If you 
are only taking a workshop, this is the only amount 


you pay. 


Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $300 ($100 per credit) 
Graduate $375 ($125 per credit) 
Audit $270 ($90 per credit) 


Lab Charge 


These charges cover the cost of supplies, mainte- 
nance of equipment and services provided by each 
course. The amount is listed at the end of each 
course description. LAB FEES ARE NOT REFUND- 
ABLE after the second class meeting whether or not 
the student attends. 


Fees 


All students, whether tuition-exempt or not, must 
pay the photo ID, registration, library, and student 
services fees ($54.50) and if applicable, lab 
charges. 


REGISTRATION FEE IS NOT REFUNDABLE unless 
the course is cancelled by the Continuing Education 
Office. If the student withdraws from a course the 
student forfeits all fees. See Refund Schedule below. 


Registration Fee (Non-Refundable) $25.00 

Student Services Fees $29.50 
Photo ID $1.00 
Library, Exhibitions, Museum $17.50 
Student Services $6.00 


Breakage Fee $5.00 


Total $54.50 


Late Registration Fee 


A fee of $20 will be charged to students who register 
late. See Registration Information and Calendar for 
deadlines. No Late registration fee is charged for the 
Summer semester. 


Refund Schedule 


100% of tuition, lab charge & Student Services 
Fees before the 2nd class. 


50% of tuition only & Student Services Fees before 
the 3rd class. 


NO REFUNDS after the 3rd class meeting whether or 
not the student attends. 


To request a refund, complete an Add-Drop form, 
available from the Continuing Education Office, and 
submit it to that office. Withdrawals by mail are 
accepted; the effective date of withdrawal is the date 
the letter is postmarked. Withdrawals by Telephone 
Will Not Be Accepted. Please note that the 
Registration Fee is not refunded unless the course is 
cancelled by the Continuing Education office. 


Processing of refund checks takes a minimum of six 
weeks. Refunds for MasterCard and Visa are credit- 
ed to your account. 


Bounced Checks 


Students will be charged for a bounced check. 
Students who bounce a check will not be allowed to 
make further payments by personal check. 


Bounced Check Charge $15.00 


Refunds for Workshops 


Any withdrawal from a non-credit workshop must be 
received by the Continuing Education office one full 
week prior to the first class meeting in order to 
refund the Workshop Fee 


Withdrawals received later than one week prior to 
the first meeting forfeit all payments. 


Tuition Exemption Policy 


Students with tuition exemptions may register at the 
end of the registration period. Enrollment is on a 
space available basis, and only in courses that have 
met the minimum enrollment criteria. 


Tuition exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and Lab 
Charge. 


Students who claim tuition exemption for any rea- 
son must do so at the time of registration. The pro- 
gram cannot refund tuition payment on the basis of 
retroactive tuition exemption. Students will be noti- 
fied by the Continuing Education office if they have 
been admitted to a class within the first week of 
Classes, but not before. 


Age Based Exemptions 


There is no tuition charge for persons 60 years of 
age or older. However, all fees must be paid. Proof 
of age is required at the time of registration. 
Enrollment is based on the conditions indicated in 
the Exemption Policy. 


Veterans 


Most veterans residing in Massachusetts are eligi- 
ble for a tuition waiver. The specific requirements 
must be satisfied as follows: 


World War Il and Korean Veterans 

1. At least 90 days active duty between September 
16, 1940 and December 31, 1946 OR 

2. At least 90 days active duty between June 25, 
1950 and January 31, 1955. 

3. Discharge other than dishonorable. 

4. Present copy of DD214 at time of registration. 

5. Resident of Massachusetts. 


Viet Nam Veterans 
1. At least 180 days active duty between February 1, 
1955 and August 5, 1964 OR 

2. At least 90 days active duty between August 5, 
1964 and May 7, 1975. 

. Discharge other than dishonorable. 

. Present copy of DD214 at time of registration. 

. Resident of Massachusetts at time of induction or 
Resident of Massachusetts for last two years 
(proof of residency required). 


State Employees Eligible 
for Tuition Benefits 


State employees, through contract negotiated 
benefits, are entitled to a tuition reduction for 
courses taken through Continuing Education. 
Tuition reductions are generally never greater 
than 50%, but may be higher for state College 
employees in certain instances. Fees must be paid 
in full. State employees must submit a form from 
their personnel office when they register. State 
employees are subject to all the terms and condi- 
tions indicated in the Tuition Exemption Policy. 
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